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USICAL VISITOR 


AN INDEPENDENT JOURNAL OF MUSIC. 


[With which is Incorporated “ Root’s Song Messenger,” Fstablished 1862 | 








The fAldine Printing Works, 
No. 248 Walnut Street. 
The Largest Printing Office and Bindery in Cincinnati. 
Makes a specialty of the Printing and Binding of 
MUSIC and MUSIC BOOKS. Address 


. ©. J. KREHBIEL & CO. 
The John Church Co.’s work is done by this house. 


ANTHEM CROWN. 


A Collection of Anthems, Canticles, 
Sentences, etc., by 


H. FP. DANKS, 


Author of “Ideal Anthems,” “Anthem Jewels,”’ 
‘Praise Offerings,” etc., etc. 

Mr. Danks is acknowledged to be one of the best 
vnthem Com rs in America. His work is musi- 
cianly, melodious, and practical, and is religious in 
tone and character, which can not be said of much 
that as Church Music. 

M WW surpasses all of his previous 
works in everything that to make up an accept- 
able Anthem book. . 35 cents. 

CINCINNATI: 
THE JOHN CHURCH Co.., 


CHICAGU: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 


THE JOLLY PIGNIG PARTY 


A Juvenile Cantata for Sunday 
and Day-Schools and other Entertainments. 
CHARLES H.GABRIEL, 

The music of this Cantata is easy and pleasing. and 
with the words readil coumniteed tomemory. The 
plot is interesting and well worked out, inculcating 
® lesson both old and ap learn, that 
the greatest enjoymeut of any pleasure comes from 
sharing it with The stage and costumes are 
very easily prepared for this Cantata. 

Price, 30 Cents. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
CHICAGO: NEW YORK: 
200 Webash Avenue. | 13 East 16th Street. 











NEW PUBLICATIONS. 


Health Talks with Singers. 


WHITFIELD WARD, A.M., M.D. 


AN INVALUABLE BOOK FOR VOCALISTS. 


Contents, —“ Vocal Preservation,” ‘Chest Devel- 
opment,” “ Voeal Fatigue,"’ ‘‘ Hoarseness,’’ ‘‘ Singer's 
Catarrh,” “ Voeal Deformities,”’ ete. 

Sent postpaid by Or. Ward, 128 East 36th Street, 
New York City, for 50 cents, stamps or money order. 


TO MUSICAL COMPOSERS. 
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Cincinnati, New York, and Chicago. 


CHRISTMAS Music 


FOR 1898. 


Our music for the coming Christmas Season makes a 
collection the largest and most varied ever issued by our- 
selves or any other publishers, in any one season, for 


this purpose. 


CHRISTMAS SELECTIONS. 
SERIES Q, 1893. 


Songs and Carols all new, representing nine differ 
ent com rs, and a Responsive Service, “The Lord 
our teousness,”’ which may be used with the 
songs if desired. Price, 5 cents per single copy 


JESUS, THE NAZARENE. 
By P. F. CAMPIGLIO. 


This is a splendid Service of Song with appropriate 
readings and recitations. “ The music is most excel 
lent, and is so arranged that all may sing the melody 
if desired (producing a beautiful effect), or the har 
mony of the accompaniment can be used for the 
Alto, Tenor, and Bass. A Luliaby in the exercise is 
a most exquisite piece of song-writing. Price, 5 
cents per sin copy. 


SANTA CLAUS’ MISSION. 


A Cantata for Christmas by Wm. Ross, with addi 
tional so by J. R. Murray. The evident mission 
of the old Saint is to make the chiliren happy. 
This little Cantata introduces us to Santa's workshop 
and his little Brownie workmen. The second scene 
shows usa happy household getting ready for Santa's 
visit. Very easy to prepare. Price, 30 cents, by 
mail, postpaid. 


A CHRISTMAS BAZAAR. 
By MR&3.N. RICHEY ano J.R MURRAY. 


This isa ii tettinment that is neither an 
Exercise nor Cantata, but has the characteristics of 
both. In the “ Bazaar,’ Mrs. Santa Claus, who does 
not often make herself known (by her presence at 
least), is given a ——— part. The telephone is 
made use of and isa source of great amusement, as 
Mrs. Santa, who understands its management, rings 
up ber husband from time to time to carry on im por- 
tant a which a. are “— 

4 le cents per single copy, by 
mail, postpaid. 


THE NEW SHEET AND OCTAVO MUSIC for 1898 is very 
choice : 


When berds watched their Flocks by 
t. r solo, by E. Marzo. Op. 44. In 
three different keys, as follows: 
For Soprano or Tenor . . » Price Tic. 
For Mezzo-Soprano or Baritone, “ 750 
For Altoor Bass ........ “- Je. 


Peace beginning to be. Christmas solo and cho- 
rus. Words from Arnold's ‘‘ Light of the World,” 


music by Paolo F. Campiglio. ee eee 50c 
Christmas Gone, Solo. Words by Charlotte 
Goodrich, music by lo F. Campiglio. Price, Wc. 


Day-Star from on High. Christmas Song. By 
James R. Murray. pp inammarepeatincte ss «4 








We mention a few of the new specialties. 


NEW OCTAVO QUARTETS AND CHORUSES. 


Arise! Shine! for Light is Come! Christ 
masanthem. By W. L. Blumenschein. Price . 25c 
The Shepherds’ Vigil. A Christmas Anthem, 
with solos. By W.T. Porter. Price. .. . 80e 


The Angels’ Song. Trio for women’s voices. 
Gounod. Price... .. , re 12¢. 


A Christmas Song. Duet for women’s voices. 
By Adolph Adam. Price tae 12c. 
A Christmas Carol. Duet by Gounod. Price, 12c 


The following, issued in previous years, have met 


with popular favor, and are among the most success 
ful Christmas entertainments ever published 


» A CHRISTMAS REVERIE. 
By W.L. MASON 
A Holiday Entertainment. Price, 10 cents per 
copy. 
THE WONDERFUL STORY. 
By MARY B. BROOKS ano GFO. F. ROOT 
In this little work the principal events of the life 
of our Lord on earth are set forth in beautiful verses, 
Scripture readings, and expressive music. Each sub 
ject is introduced by a verse, which is followed by a 
Scripture reading and a song, duet, quartet, or chorus 
on the same subject. While peculiarly suitable for 
Christmas, it is a Service that is appropriate to al! 
seasons of the year, and can not fail to interest and 
instruct. Price, 20 cents per single copy. 


FOR A HOLIDAY CONCERT. 


Nothing better than Dr. Root’s Cantata of BETH- 
LEHEM for the Choir or Choral Society. There is 
just time to get it up. Price, 50 cents. 


FIRST-CLASS CHRISTMAS CANTATAS. 
PRICE OF EACH 30c., BY MAIL, POSTPAID 
A JOLLY CHRISTMAS— By C. H. Gabriel. 
ONE CHRISTMAS EVE—By H. W. Hartand J. R. Murray 
A CHRISTMAS VISION—By Burnham and Root. 


SANTA CLAUS & CO.—By Burnham and Root. 
JUDGE SANTA CLAUS— 


By Clara L. Burnham and G. F. Root 

CATERING KENES KRIS a and G. F. Root. 

= OA EA Reverworth and J. R. Murray. 

SANTA CLAUS’ MISTAKE— 
By Clara 


. Burnham and Geo. F. Root. 
’ = 
owe og, Ah a Burnham and Dr. G. F. Root, 


THE JOHN CHURCH COMPANY. 


CINCINNATI. 





NEW YORK. 


CHICAGO. 
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PROFESSIONAL CARDS, 


FREDERIC W. ROOT, 
Voice Teacher, Chicago, In Europe until August, 1894. 


JEANNIE SMITH HEALY, 
Voice Culture, 
Norfolk Building, N,. W. Cor. Eighth and Elm. 


HENRY FROEHLICH, 
Teacher of Violin 
Studio: Room 58, Pike’s Building. 
Residence: Kinsey Place, Mt. Auburn, Cincinnati 


MRS. BENJ. GUCKENBERGER 
Will receive a limited number of pupils in vocal music 
at her residence, No. 2 Magregor Avenue, Mt. Auburn, 
Cincinnati, oO. 


ANDREW }; BOEX, 
Teacher of Music, 
Organist St. Francis Xavier Church, Director St. 
Caecilia Maennerchor. Residence, No. 72 Webster St., 
Cincinnati, O. Revision and correction of Authors’ 
Manuscripts, and Musical settings to Poemsa specialty. 


MISS C. L, CHACE, 
Teacher of the Piano. 
— Linn Street, Cincinnati, O. 
B. EBANN, 
B. Ebann’s New Music School, oth & Walnut, Cin’ti. 
Residence, 21 Evans St., Mt. Auburn. 
CHAS L. LEWIS, 
Teacher of Violin and Cornet. Music arranged for 
Saae, Orchestra or Piano. Residence: 275 West Ninth 
treet. 











MISS BERTHA ROEDTER, 
of Piano. Address 303 Richmond Street, 
Cincinnati, O. 


oy MISS PATTI THORNDICK, 
Teacher of Piano. No, 41 East Eleventh Street, Cov- 
ington, Ky., or care The John Church Company. 
MISS JOSEPHINE H. HOLBROOK, 
Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 5 West Ninth Street, Cin- 
cinnati, Ohio. 


MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 
The John Church Company. 
HENRY WM. SCHNICKE, 
Violin. Cor, Graff and St. Clair Streets, 
Corryville, Cincinnati, 0. 


SIGNOR AND MADAME LaVILLA, 
Vocal Instruction. No. 445 Park Avenue, 
New York. 


W.H. PONTIUS, 
Director of Concerts, Teacher of Voice and Harmony. 
Orders left with The John Church Co. 
OHN SCHWEERS, 
ine and Molitor Sts., Mt. Auburn, 
Cincinnati, O. 


: _ HENRY EICH, 
Teacher of Music, Address 324 Walnut Street, or 
The John Church Company. 


a _HERMAN A. ELZNER, 
Teacher of Piano and Singing No. 16 Clark Street 


R. P. SOUTHARD'S 
. School of Singing, 

Pike’s Opera House, Cincinnati, 0. 

A. J. GOODRICH, 
Author of “Analytical Harmony from the Composer's 
Standpoint,” ““Goodrich’s Musical Analysis,” “Music as 
a Language,” etc. Lessons by Mail in his New System 
of Harmony and Composition. Lock Box 976, Chicago. 


THE 


MODERN GUIDE 


— TO — 


Violin Playing 


— BY — 
VW. |. SUDDS. 


In compiling this Elementary Schoo! of Violin 
Playing, the Editor has been guided by many years 
of experience as teacher of the instrument. Much 
care has been taken tolprepare exercises less dry and 
uninteresting to the young student than has hereto- 
fore been found in works of this class, thus insur- 
ing continued enthusiasm on the part of the pupil. 

In two books. Price of each, $1.00. 

CINCINNATI: 


THE JOHN CHURCH CoO., 


NEW YORK: 


Teacher 


Teacher of 


S. E. Corner 














CHICAGO: 


CARYL FLORIO’S 4 
Practical Harmony 


A New Work on Elementary Harmony. 


A simple but comprehensive treatment of the sub 
ject Musie-teachers and studnts alike will find it 
complete in every detail. Price, $2.00 per copy. 


KEY TO FLORIO’S PRACTICAL HARMONY, $2.00. 


THE BIGLOW & MAIN CO. 
76 E. 9th St., New York. 215 Wabash Ave., Chicago. 





By W. M. Taxoan, Solo $1.00; Duet, $1.50; Chorus, 25 cents; 
Whistle, 35 cents: Pads; 25 cents. A new plane piece, rep- 
resenting a day's journey on @ train. Sysorsm: Train Whistles 
Bell Rings. All Aboard. The Start. Twenty Minutes for Dinner 
Gong. The Menu. Dinner over they again start on their Journey, 
passing through Fields and Meadows, until they reach ** Home, 
Sweet Home.” It is a great exhibition piece. Send $1 for the Sole, 
and reevive gratic a Whistle. Sand Pads and Chorus part Mention 


this Jovesat. TRELOAKR MUSIC ©O., Mexico, Mo. 


FOLIO OF HOME SONGS. 


A COLLECTION OF 


PRETTY AND EASY SONGS WITH CHORUSES, 


FOR USE IN THE FAMILY CIRCLE. 


This is a most admirable collection, containing 32 
sengs with choruses, full sheet music size and style. 
Not an uninteresting song in the book. All the 
com posers represented here have made their mark in 
the song world. %pp. Price, 35 cents. 
CINCINNATI: 


THE JOHN CHURCH CO., 


CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 


Day and boarding pupils received. 

Students can enter at any time during 
the school year and summer term. 

For catalogues, address 


MISS CLARA BAUR, 
Conservatory of Music, 
S. E. Cor. 4th & Lawrence, CINCINNATI, O 


“YVOCHRL GEMS 


FROM RICHARD STAHL’S NEW 


CHINESE COMIC OPERA 


Shing-Ching. 


LIBRETTO by FRANK DUMONT. 


An elegantly prepared selection of the principal 
songs in the opera with a full description of the plot. 
There is also the cast of characters of the first perform- 
ance which took place at the Grand Opera- House, 
Philadelphia, October 2d. 

The songs, though a necessary part of the opera, are 
complete in themselves, and are very pleasing and 
entertaining. The Gems have a most artistic and 
strikingly characteristic cover in many colors. 


Price, 25 cents. 
CINCINNATI: 


THE JOHN CHURCH CO., 


CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


LIBRARIAN OF CONGRESS, 
CoPpYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
CoPpYRIGHT OFFICE, 
No. 13,893 y. WASHINGTON. 
To wit, BE IT REMEMBERED: 

That on the 2ist day of July, Anno Domini 1898, 
Geo. F. Root, of Chicago, has dcncaites in this Office 
the title of a Musical Composition, the title or de- 
scription of which is in the following words, to wit: 


MY BEAU THAT WENT TO CANADA. 


Worps By Espen E. RExrorp. 
Music BY WURZEL. 
Cincinnati: 
The John Caoureh Co. 
the right whereof he claims as proprietor, in conform 
ity with the laws of the United States respecting 


copyrights. A. R. SPOFFORD, 
Librarian of Congress. 
In renewal for 14 years from Septem 29, 189: 
when the first term of 28 years will bave expired. 





LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 

UNITED STATES OF AMERICA. 

LIBRARY OF CONGRESS, 

CorYRIGHT OFFICE, 

No. 13,892 y. WASHINGTON. 
To wir, Be tt REMEMBERED: 

That on the 2ist day of July, Anno Domini 1895, 

Geo. F. Root, of Chicago, has de ted in this Office 

the title of a Musical Composition, the title or de 

scription ef which is in the following words, to wit 


GOOD-BYE, OLD GLORY. 


Worps By L. J. Bares, Esq. 
Music BY Ggo. F. Root. 


Cincinnati : 
The John Church Co. 


the right whereof he claims as author, in conformit) 
with the laws of the United States rempeeuns copy 
rights. A. R. SPOFFORD, 

Librarian 
In renewal for l4 


88. 
ree from September 29, 1895 
when the first term o/ 


28 years will have expired. 


LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 

No. 13,889 y. WASHINGTON. 

To wit, Be tt REMEMBERED: 
That on the 2ist day of July, Anno Domini 18%, 
Geo. F. Root, of Chicago, has deposited in this Office 
the title of a Musical Composition, the title or de 
scription of which is in the following words, to wit 


NORTH AND SOUTH. 
Worps BY BEULAH WYNNE. 
Music BY Geo. F. Root. 
Cincinnati: 
The John Church Co. 
the right whereof he claims as author, in conformity 


with the laws of the United States respecting copy 
rights, A. R. SPOFFORD, 
Librarian ag 
In renewal for 14 years from m 13, 1898, 
when the first term of 28 years will have expired. 





LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
No. 13,891 y. WASHINGTON. 
To wit, Be iT REMEMBERED: 
That on the 2ist day of 7. Anno Domini 1893, 
Geo. F. Root, of Chicago. bas deposited in this Office 
the title of a Musical Composition, the title or de 
scription of which is in the following words, to wit 


THE LIBERTY BIRD. 
(Quartet.) 
Worps sy J. P. Jonnson, Esq. 
Music By Geo. F. Root. 


Cincinnati : 
The John Church Co. 


the right whereof he claims as author, in couformity 


with the laws of the United States ting copy 
rights. A.R, SPOFFORD, 
Li iano € 


In renewal for 14 years from October 30, 1893, when 
the first term of 28 years will have expired. 


LIBRARIAN OF CONGRESS, 
CorYRIGBT OFFICE, 
UNITED STATES OF AMERICA, 
LIBRARY OF CONGRESS, 
Copy RriGuT OFFICE, 
No. 13,890 y. WASHINGTON. 
To wit, Be 1T REMEMBERED: 
That on the 2ist day of July, Anno Domini 1895, 
. F. Root, of Chicago, has deposited in this Office 
the title of a Musical Composition, the title or de- 
scription of which is in the following words, to wit 


SING ME TO SLEEP, MOTHER. 


Worps BY Espen E. REXFORD. 
Music BY Gro. F. Root. 
Cincinnati: 

The John Church Co. 


the right whereof he claims as author, in conformity 


with the laws of the United States ing copy- 
rights. A. R. SPOFFORD. 


Librarian 5 
In renewal for 14 years from October 15, 1898, when 
the first term of 28 years will have expired. 








200 Wabash Avenue. 13 East 16th Street, 





























MONTHLY BULLETIN 
Rew Music. 


With Key, Compass and Grade. 


Capitals indicate pitches on the staff, smal! letters 
those below and above respectively. } 


A Thematic List of the music men- 
tioned in this Bulletin will be issued 
about the 20th of the month. This 
list will contain the music of the open- 
ing or principal measures, thus giving 
a better idea than words can do of the 
style of the composition. A copy will 
be mailed free to any address upon 
application. 


VOCAL. 


While shepherds watched their flocks 
by night. Christmas Hymn. By Eduardo Marzo. 
For Soprano or a. A minor and | ee 4.4 
to Price . ae sds © —E * 


The Same for Mezzo-Soprano or Baritone. G 
minorand major. 4. ctoE. Price..... . Tie 


The Same for Alto and Bass. F minor and major. 
/£@On. Be. ..... oe . He 


The shephers s Vigil. A Christmas Anthem 
with Solos. . T. Porter. F. 4. Octavo. Pr. 30c 
(Also publishzed as a Solo, in sheet form.) 


Arise! Shine! Christmas Anthem. By W. L. 
Blumenschein. B-flat. 4. Octavo. Price Be 


Day-Star from on High. Sacred Song for 
— By James R. Murray. ©. 3'5. F tos. 
ie aa he oo oe oe ae ee es . 


Wonderment. Song. Words by a child of nine 
years. Music by Benj. Guckenberger. E-flat. 4. 
btoE. Price. . . ; ; ~ «ee 


Under the Mistletoe. Waltz Song. Words and 
music by George Trebel. A-flat. 3. cto E. Pr. 40c 


Boyhood Friends Are We. Song and Cho- 
rus. Words by W. Murdoch Lind. Music by Edw. 
Ivison. C. 3. dtoF. Price... . - 0c 


A_ Memento of the Great Chicago Fair. 
Song and Refrain. Words by Jas. Greal. Music by 
W. B. Kingsley. C. 3. ¢.to E. Price... . 4c 


When the golden loaves are falling. 
Sacred Part-Song. By C. A. Havens. A-flat. 4. 
Ce, eS a. one ot 0 ome 6,0 04 . . 1% 


itcame upone che midnight clear. Sacred 
Part-Song. - Havens. A-fiat. 4. Price lie 


s Good Advice. Song and Refrain. 


Mother’ 
B. Glenroy. F. 3. dto F. Price. . 40c 


By William 


oO could I speak the matchless worth. 
Sacred Duet with Organ Accompaniment. By C. 


A. Havens. E-flat. 4. Price.......... Boe 


When ! waken from this dream. Song 
and Chorus. Words and music 7s Frank Dumont. 
G. 3. F. to F. Price .. . 400 


The Token. Song. Words by James Russell 
Lowell. Music by Allen G. Bigelow. D-flat. 4. 
dtoF. Price . . o's t-s & oe oe —_ . Me 


Sart Mi Waltz Song. Words by Frank Preston 
ss usic by W. L. Blumenschein. D. 4. E to 
2 oy hs aR eR ae: ie aR —— 


Twilight Bridge. Ballad. Words by Edith. 
ee re Cra Music had W. A. Frederick. E- 
flat. 3%. Eto Price . 400 


The Midshipmite. (Adams.) Arranged as a 
= Quartet Rn Geo. B. Nevin. F 3. Octayo. 
Ge oe uth: «5 6-5 ace eogie . &e 


Aye Maria. By Leandro Campenni. D. 4. ato 


ma rs tS . . We 

The same in key of EF. 4. btog. Price . . . ite 
We see sad sights ashore. Sung by Henry 
Norman in “Sinbad Words by John D. Gilbert. 


Music by Henry Norman. C. 3. b to D. Portrait 
We a Swe eae. 8 ee hee ek 4c 





Poll, Fol. Salamaie! ** (Pet, pet, I love 
thee !) oo itan Gipsy Song. As sung’ by Signo 
rina rneres na Graziano, and played by Signor 
Bianculli’s Italian Bey 4 Ladies’ Orchestra at the 
World's Fair. C. tog. Portrait title. Pr. ic 


McCarthy’s Mining Stocks. Song. 
and music by Teddy O'Neal. G. 3. dto E 


Bonny Lad and Lass. A Fishing-Song. Words 
and music by ae J. Smith. G. 3 dtoE. 


Words 
Pr. 40¢ 


Pe. hud 35e 
The Sallor’s evening Hymn. Quartet for 
Men’s Voices. By Geo. B. Nevin. A-flat. 3. Octavo 
I et) PR Se ae a - - 6c 


Mountain Maid’s Revel. Chorus Songs, Staff 
Drill, Faney Marches, ete., 
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for Schools, Young | 


Ladies’ Seminaries and Exhibitions. Designed and | 


arranged by H. Lottner, with music furnished by 
“Winthrop.” D.K. 3. Price ee | 


Changed. Song 
Music by Charles F. Horst. F. 3%. c. to E 


Love Divine. Duet for Altoand Tenor. By C. 
A. Havens. E. flat. 4. Price . . 75 


Everything Goes. Comic Song. By Wm. B. 
Glearoy. Sung by Tony Pastor and Sam Devere. 
ERE WING a 3 6G as 6% 0 40 


Wait tillllay my hands upon McNall 
Song and Refrain as sung by Miss Sadie Connelly 
with “ Yon Yonson”’ Company. Words and music 
by Wm. B. Glenroy. C. 3. Eto F. Price We 


Lovie, Dovie. will you be mine? Serio- 


comic Song and Refrain. By Wm. B. Glenroy. A- 
flat. 3. EtoD. Price . + es 40c 


FOR THE PIANO. 


Tropical Dance. By Paolo F. Campiglio. G. 4 
Price . . 0c 


Fritz Waltzes. Airs from “ Friend Fritz,’’ ar 
ranged as a set of Waltzes by Julian Edwards. E- 
flat. 4. D. K. Price $1 00 


Vales Brillante. By W. L. Blumensechein. Op. 

23. flat. 5. Price —— 
Four Easy-Teachiag Pieces 

Merry Company. By F. Marcus. ©. 3. Pr. 35e 

Price 3 


Gaily Roaming. By F. Marcus. C 


Spring Morning. By F. Marcus. F. 3. Pr. 35e¢ 


On Gentle Waves. By F. Marcus. D. 3. Pr. 35 
The An et" s Harp (la Harpe du Serephin). 
By Joseph Low. Op. 557. A. Price + ee 
Wurzburger Hofbrau. Polka. By Gustav 
Liders. E-flat. 4. lric: : we 
Staccato. Salon Polka. By Carl Bohm. Op. 152. 
A-flat. 4. Price ....... . . We 
Blumenklage (The Flowers’ Lament). By Gus 
tav Lange. Op. 420. D. 4. Price “ 60c 


Carter H. Harrison’s Funeral March. 
With Portrait. Arranged by “Winthrop.” B-flat. 


3. Price... : ; 40c | 


independent | Schottische. By William C. 
Hanna. C. 3. ; Sey 


Sextet from ‘** Lucia.’’ 
by Carl Bohm. D.4. Price 


Stride la Vampa. From “Trovatore.” 


Arranged 
by Carl Bohm. E minor. 3%. Price . 30¢ 


1! Balen. From “ Trovatore.”’ 
Bohm. B-flat. 4. Price 


Duet from ‘*‘Norma.’’ Arranged by Carl 
-Bohm. F. 3%. Price ve . 3e 


Air from ‘* Rigoletto.’’ Arranged by Car! 
Bohm. ©. 3%. Price . raed’ . . We 


Miserere from ‘** Trovatore.’’ Arranged by 
Carl Bohm. G minorand major. 4. Price. . 30c 


PIPE ORGAN MUSIC, 


With Pedal Obligato 
Pastorale. jal Separate Staff for Pedals. E. 
Silas. G. 4. Me eae iS wn Oa: ee 8 75e 


MANDOLIN and GUITAR. 


'Tis Naught b put a Dream. (Rossini.) Ar- 
ranged by Geo. W. Persley for Ist and 2d Mandolin 
and’ Guitar. E. 3%. Price . . . Be 


Words by S. Fanny Houseley. | 
Pr. 40c 


Arranged by Carl | 
$s . 0c 





Donizetti, arranged | 
Ta 


BAND snl ORCHESTRA 
Waltzes—" Infanta."" Orch. E. L.Cory. 14 parts 
Price . . ng aye Tix 
Ten Parts Mec 
March—"Old Vienna.” Bryk. Orch ) Prices 
| game 
Polka—" Echoes of Spring.’’ Richter as 
Orch ) above 
Military Quadrille. ©. T. West. Orch. Pr. as 
above. 
McCosh’s Orchestral Journal. For 10 in 
struments. Complete ‘ $1 00 
Violin and Piano ie 3 ; ie 
Violin, Cornetand Piano. . . He 
Piano ‘ ; On 
Extra Parts, each : 2k 


BOOKS. 


Anthem Crown. A Collection of Choice An 
thems. By H.P. Danks. Price ai 


A System of ckhoven. "P for Teacher and Pupil 
By John A. Broekhoven rice, 2 aay . . 81 00 
Cloth. . . . 15 


Catalogues and Price-Lists furnished on applica 
tion. Any of the above, or all music, no matter 
where published, sent by mail, post-paid, on receipt 
of the marked price. 

THE JOHN CHURCH CO., 
Cincinnati, O 


ARTISTIC SINGING. 


Howard Voice-Method. 


LESSONS BY MAIL. 











The simplicity of the exercises of this method 
now equals their wonderful power. “ Wonderful” 
is the common report. Only three gentle effurts of 
the tongue, two for the palate, and one each for the 
cheeks, jaw, lips, and lower throat, suffice to produce 
the remarkable and peculiar quality and great power 
of the professional singing voice. Evin a few lessons 
often bring great improvement. 

“Your lessous are so simply and clearly expressed 
that even a child must understand them 8. Ella 
Smith, Box 788, New London, Conn 

Send for circular and letter of terms 

Address JOHN HOWARD, 
9 W. Fourteenth St., New York City. 
59th Street 


Uptown Studio, 113 East Physiology 


of Artistic Singing, $4.00. 


CLARICE OF EBERSTEIN. 


BALLAD 
For Solo Voices, Chorus, and Orchestra. 
— BY 
JOS. RHEINBERGER. 

A strong and somewhat dramatic compositio: 
which makes an excellent concert piece for Conven 
tions, Choral and Festival organizations 

Price, 50 Cents. 
CINCINNATI: 
THE JOHN CHURCH COoO., 
NEW YORK: 
13 East 16th Street. 





CHICAGU: 


200 Wabash Avenue. 


Gamered Gems 


— OF - 


Sunday-School Song! 


By H. R. PALMER. 


The author in this book brings together for the first 
time his own well-known hymns and tunes, and at 
the same time diversifies and enriches the collection 
with the best hymns and compositions of three hun- 
dred writers and composers. It is a book of solid 
merit, and the publisher~ confidently commend it to 
all having at heart the highest musical interests of 
our Sunday-Schools. Price, 35 cents. 

CINCINNATI: 
fHE JOHN cau RCH CoO., 
CHICAGO: NEW YORK 
200 Wabash Avenue. 13 Fast 16th Street, 





















































































TWO CHRISTMAS CAROLS. 


8 Wonderful — 


IDA Scott TAYLOR. (CHRISTMAS CAROL.) H. P. Danks. 
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1. Won-der-ful, won - der-ful tid-ings they tell us, Tid - ings of gladness to you and*to me; 
2. Won-der-ful, won -der-ful tid-ings they tell us, Tid-ings of songsthatare fill-ing the skies; 
3. Won ter fal, won-der-ful tid-ings they tell us, Tid - — we nev-er grow wea-ry to hear; 
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Je-sus is “born, and his Star in the heav-ens Shineslike a glo-ry,from sea un-to sea. 

Sung by the an- gels in rai-ment ce - les-tial,““Glo-ry, all glo-ry to God be on high!” 
Je-sus is born, our Re-deem-er and Sav-ior! This is why Christmas is 4 -ways 80 Gear. 
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| Tune your ‘~ voic - ex - ult- eetes ly sing! Hast-en to wor-ship your Sav-ior and King! 
— ss : : 
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Tell with re- joic-ing this great Christmas mere-—Je « sus, 9-8 a in 2 de -a is born! 
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Ring The Christmas Bells. pe ae 


MARY A. WHITAKER 





x 
Se 
et a a a A oa - 
ie +- $s z me ef 


0.6, 1. Ring, ring the Christ-mas bells a- gain, Ring in the bless - ed morn, Ring out, Ring out the 
We too, with glad ex - ult - ant hearts, Our grateful songs will sing, To wel - come Him, the 
Yes. back-ward thro’ the mists of time, To Beth-le-hem we go, The voic-es of the 
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| joy - ful news, The Sav - ior Christ is born; er yon - der East-ern plain we see His 
Babe di- vine, Our true and on- ly King; Oh, lov - ing sweet hu-mil-i- ty, He 
| an - gels tell Where rests their Lord be - low; The Ho - ly One, the Prince of Peace, To 
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guid-ing star a- rise, While an - gels leave their home of light, To seek these low-er skies. 
stoops our lot to share, Then let us all im low- 1i- ness Bow down and worship there. 
us a child is giy'n, Lead on bright star, that we may claim This wondrous gift from Heay'n, 
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The Musical Visitor. 


Cincinnati, December, 1893. 


“Auld Lang Syne.” 


The old man sits in his easy chair, 

And his daughter is moving about the place, 
And he thinks the firelight on his face 

Is the light of her golden hair. 


And he hears in his dreams the song she sings 
Of «Auld Lang Syne”’ and the long ago, 

And lulled by the sound, and the drifting snow, 
He feels the touch of forgotten things. 


His mother sings in the twilight hour 
Sweetly the old refrain, 

And childish voices lend again 
Young hope to its mystic power. 


Should auld acquaintance be forgot ?”’ 
And barefoot running o’er meadow lands, 
And ruddy faces, and willing hands, 

And the life in the old brown cot ? 


And forest odors fraught with pine 
When early dew is wet? 

We’ll take a cup o’ kindness yet, 
For auld lang syne.” 


* 
- 


For auld lang syne, my dear,”’ 
The master hums in school, 

And restless scholars quiet by rule, 
Turn from hated tasks to hear. 


And see a nest of speckled eggs, 

Through the school-room window open wide, 
And a bird perched on the bough outside, 
And long to grab at its yellow legs. 


* 
- 


We've passed through many varied scenes 
Since youth’s unclouded day,” 

But the scent of clover and new-mown hay 
Outlives what intervenes. 


Cleveland, O. MARDIE E. BARNITz. 





The Smith-Johnson Christmas. 


An Episode of the Peace-and-Good- Will Season. 


By Espen E. REXFORD. 
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“Adeste Fideles.”’ 











R. SMITH sat in his library and listened to the music of the 

M Christmas bells as it rang out from the steeples of the 

churches on every hand. Loud, and clear, and silver-sweet 

the sounds rose on the frosty air, and an echo of them seemed to get 
tangled in his heartstrings as he listened. 

“It’s strange how the Christmas-time always affects me,” he said 
to himself. “It seems as if one felt his heart grow warmer. It's like 
Thanksgiving, only more so. Peace and good will! The bells seem 
to be singing it over and over. I wonder ——”" 

Mr. Smith stopped in the middle of his wonderment, and stared 
hard at aman on the opposite side of the street. A man of about 


-seemed as if some one had spoken the words. 


his own age; a man he had seen daily for many years; a man with 
whom he had not exchanged a word for a long time back, though 
reared together, and friends until they had reached the hill-summit 
of life. 

“ There's Johnson,”’ said Mr. Smith, ‘‘ What a queer fellow he is! 
I wonder if 4e feels the spirit of the Christmas time? I don’t believe 
he does. From what I see of him he doesn’t feel anything. It's 
strange how things turn out. We used to be the best of friends: We 
got along well together for half a lifetime, and then we fell out about 
something—it’s so long ago that I declare I don't just remember 
what the trouble was—and we don’t see each other when we meet at 
church or on the street! One would think us total strangers, and 
yet I always liked Joe Johnson, and I'd like him yet if it wasn’t for 
that stubborn disposition of his, which won't let him own up to being 
in the wrong.” 

“In the wrong about what?” 

Mr. Smith started, and looked about him in some surprise. It 
But no one was to 
be seen. 

“It was the bells, I guess,” he said. 
his mind, and seemed to be waiting for an answer 

“It's just a trifle ridiculous for me to say he’s in the wrong when 
I've forgotten what the trouble was about,” said Mr. Smith, with a 
laugh. “It don’t seem as if I'd have forgotten it if it had been any- 
thing of much account. I wonder, now, if he ever feels as if he'd 
like to be on friendly terms with me?” 

“ Messiah." 
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on earth, Good will to 


But the question lingered in 





Peace wards men, to-wards men. 


“Peace on earth" rang out the bells. ‘ Peace—Good will to 
men.” ; 

“It doesn't seem as if old friends could afford to hold a grudge of 
this kind after they've got to be as old as-we are,’’ mused Mr. Smith. 
‘“‘ We might enjoy each other's society as well as we used to years 
ago. I'd like to know what he thinks about it?” 

“Suppose you ask him!" 

Mr. Smith started again. 

“Tt seems as if all kinds of voices had got mixed up in the music 
of the bells,” he said. ‘‘ Maybe it isn't voices, but good influences. 
I guess that must be it, for I feel—well, I feel kind 0’ queer over 
Johnson, and I don’t know what makes me, if it isn’t the spirit of 
t I declare! I'd really like to be on friendly terms with 
Why, I haven't thought of him in that way for ever so 
Joe! 


the season. 
Joe! Joe! 
long! It's ‘that Johnson,’ or something like that, all along. 
Why, I'd just like to run up behind him, on the street, and slap him 
on the shoulder, and sing out, ‘ Hello, Joe, old boy, how's business ?” 
I wonder what he'd say?” 

“ Try it, and see.”’ 

Mr. Smith looked about the room almost nervously. 

‘I wonder if it isn’t conscience that’s doing so much talking?” 
said he. “If I thought, now ——”" 

Mr. Smith walked over to the window and looked out. Up the 
street, at the corner, he could see the home of the Johnsons. Mr. 
Johnson probably was getting ready for the Christmas service. 
Maybe he was thinking about old times and Peace and Good Will. 
If he was, Mr. Smith argued, he must be thinking about him, and 
the lack of good will between them. 
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The Tremolo. 


“If I knew he'd meet me half way I'd make it my business to 
speak to him the first time I got the chance. I'd say that it didn't 
look well for old friends and neighbors to not be on speaking terms. 
I'd tell him that I was willing to let old troubles go. I'd say, Joe, 
let's drop everything and be friends again.” 


“ Do it now.” 
That voice again! It rang out clear and strong above the voices 
of the bells. ‘“ Do it now, now, now!” 


“1 will/" said Mr. Smith. ‘I wouldn't feel as if I were doing 
right to go to church with the old grudge in my heart after thinking 
what I have this morning. There wouldn't be any Christmas spirit 
about it. I'll run right over to Joe’s this minute, and say nothing to 
anyone about where I’m going. I'll be back before they're ready 
for church. Dear me! I wonder what he'll say? Show me the 
door, maybe. But I don’t care, I'm going, and if he isn't willing to 
let bygones be bygones, it'll be his fault and not mine; that's all there 
is about it.”” 

Five minutes later Mr. Smith was ringing the bell at Mr. Johnson's. 


And about him, everywhere, the steeple-bells were making gladder,” 


merrier music than be ever remembered to have heard from them 
before. 

The door opened, Mr. Johnson himself stood in the hall. 

‘Joe, old fellow, I've come Mr. Smith started out bravely 
enough, but all at once his throat got husky. He tried to go on. 
But the words stuck. He put out his hand, and managed to say, 
‘It’s Christmas, you know, Joe,"’ and that was as far as he could get. 

Mr. Johnson seemed paralyzed, for a moment, with surprise. But 
the sight of the other’s outstretched hand brought him to his senses. 
[here was no mistaking the meaning of that. But he did not say a 
word. He could not. He simply reached out his hand and got hold 
of Mr. Smith's hand, and the two men stood there and looked at 
each other for a full minute, and I think—indeed, I 4nmow—the 
heart of each was beating in his palm, to make their hand-clasp 
warm and eloquent 

‘Joe, old boy, let's be friends again,’’ said Mr. Smith. 

“With all my heart, David,’’ responded Mr. Johnson, and the 
great tears dropping over his cheeks told Mr. Smith how glad he 
was to ‘“‘ meet him half way.’’ ‘“/’d have been glad to be on friendly 
terms long ago, but I didn't suppose you cared !"’ 

“What fools we've been,” said Mr. Smith, still wringing the oth- 
er's hand. ‘ To think of what we've lost from being stubborn, and 
self-willed, and obstinate! And so unreasonable, too! Do you 
know, Joe, for the life of me I can’t quite remember what it was 
about, but I stuck to it as if I remembered everything. Wasn't it 
foolish ?”’ 

‘‘ don't remember much about it, either,’ said Mr. Johnson, put- 
ting his hand on his old friend's shoulder, and making him sit down 
on the lounge beside him, while his face was bright as if all the sun- 
shine of the Christmas morning were concentrated in it. “I don't 
remember, but I'll warrant it was something I was to blame for, for I 
was always quick and unreasonable, you know. I'd say the first 
thing that came into my head, and feel sorry about it afterward, but 
I was too proud and stubborn to acknowledge my fault.’’ 

“No, it wasn't all your fault, I remember that much," said Mr. 
Smith. ‘Give me your hand again, Joe. Just hear the bells! I 
guess they feel as I do. I never heard them make such music 
before... Did you?” 

‘*Maybe it’s the music in the heart making itself heard,”’ said Mr. 
Johnson. ‘ Here's my hand in a friendship that's to be for all time 
to come, David, and thank God for what this Christmas day has 
brought us,’’ he added, solemnly. And Mr, Smith said, 

“Amen!"’ while the bells rang out, Peace on Earth, Peace, Peace! 
Good Will, Good Will to Men. 





“Old Chimes.”’ 








Do enlighten me !—is it from weakness or choice 
Comes this villainous tremolo habit of singing— 

This new ‘‘ wiggle’”—as somebody terms it—of voice, 
Which these lyrical songsters are constantly bringing ? 


If I go to the opera, big, burly throats 
Of the amorous tenors and chivalrous basses, 
That appear as if formed for sustainment of notes, 
And the even prolongment of all vocal graces, 


Their heroics declaim in a quivering way 
That all vocal propriety clearly outrages, 
And in shaky cadenzas their passions convey, 
To remind one of ague in all its bad stages. 


Cavatinas are corkscrews, and recitatif 
Is 2 weak undulation of vocal delivery ; 
Nor does sonorous unison bring its relief, 
But is tipsy in tone, and in climaxes quivery. 


If at church I attend, where some petted quartet 
Of their florid accomplishments give exhibition, 
In place of devotional method I get 
The same tremolo, but in cheapened edition. 


I had thought that the concert-room nuisance had reached 
Its extent in the ignorant chatter and giggle,— 

But let ballad be sung or bravura be screeched,— 
There’s a trial yet worse—the inveterate “ wiggle.” 


The great organ is played. I am there—for at length 
Is the fortunate time to hear harmonies semblant 
To the instrument’s massiveness, finish and strength, 
The performance commences, and out comes the “tremblant.” 


It would seem that all vocalization, before 
It were fit to the auditor’s ear to be taking, 
Must, like physic, observing medicinal _law,— 
Undergo the anterior process of shaking. 


‘* Wiggle” on, then, ye singers, both lyric and local ; 
Fashion tolerates, so I submit without blinking ; 
But, strange as it seems, such performances vocal 
Are, in popular phrase, ‘‘ no great shakes,” to my thinking. 








Christmas Hymns and Carols. 


Abridged from an article by Alice B. Chase. 


(The Visiror has at various times called attention to the fact that the earlier 
songs and carols commemorative of Christmas were often trivial and coarse. In 
the following article, written for the Interior, are quoted some of the best of the 
first Christmas hymns. The beginning of a new era of Christmas hymns was 
ushered in by Milton, with whose verses we close the quotation.—Ep. Visrror.) 

N the twelfth book of “Paradise Lost,’’that grand epic, so 

strangely neglected by modern readers, Milton thus alludes 
to the first Christmas hymn: : 


His place of birth a solemn angel tells 

To simple shepherds keeping watch by night; 
They gladly thither haste, and by a quire 

Of squadroned angels hear his carol sung. 

And Jeremy Taylor, in his ‘‘ Great Exemplar,”’ speaks thus of the 
‘‘Gloria in Excelsis’’of the heavenly host; ‘‘As soon as these 
blessed choristers had sung their Christmas carol, and taught the 
Church a hymn to put into her offices forever in the anniversary 
of this festivity, the angels returned into heaven.” 

But not alone by the example of the angelic chorus, which ushered 
in the first Christmas Day, is this holy time indissolubly linked with 
music. By the glad nature of the season it appeals directly to the 
natural instinct of man, which leads him to express joyous emotion 




















through the voice of song. 
known from the very earliest celebration of Christmas Day, either 
by religious rites or secular customs, and some of the sweetest poetry 
of the language may be found in Christmas hymns. 

The word carol is taken from the Latin cavo/a, a little chorus, and 
the latter word is said to be derived from the verb can/are, to sing, 
and vola/ an interjection expressive of joy. Carols were sung in 
the early Church, and a number of the hymns used at this season by 
the fathers have been translated by the poets of later times. For 
instance, the fine hymn known as “ Adeste Fideles ”’: 

Oh! come, all ye faithful! 
Triumphantly sing! 
Come, see in the manger 
The angels’ dread King! 
To Bethlehem hasten 
With joyful accord ; 
Oh, hasten, oh, hasten, 
To worship the Lord! 

Another translation from the Latin belongs to a class of hymns 
called Ambrosian, because of their beauty and simplicity. Its open- 
ing stanza is very fine: 

Jesus, Redeemer of the world! 

Who, ere the earliest dawn of light, 
Wast from eternal ages born, 

Immense in glory as in might; 
Immortal hope of all mankind! 

In whom the Father's face we see, 
Hear thou the prayers thy people pour 

This day throughout the world to thee 

The authors of these poems are not known. 

Christmas hymns in medizval times became largely secular. Es 
pecially in Saxon England the carols of the people were not an- 
thems, but songs for convivial gatherings, for banquets and feasts, 
in honor of much eating and more drinking. The earliest speci 
men of a medieval carol preserved in the British Museum is 
composed in Norman-French, and was written in the thirteenth 
century. The earliest printed specimen is a “sett of carols,” pub- 
lished in London by Wynkyn de Word in 1521. Many of these 
were of a purely convivial character, as the carol of the boar's 
head: 

Caput apri defero. 
Reddeus laudes Domino, 
Qui estis in convivio. 
The boar’s bead in hand bring I, 
With garlands gay and rosemary, 
I pray you all sing merrily. 


There soon came a time, however, when good churchmen tried 
to supplant the old riotous carol with a new song of more devout 
character. Warton’s “History of English Poetry "’ says that a 
license was granted in 1562 to John Tysdale for printing “certayne 
goodly carowles to be songe to the glory of God’; and further. speaks 
of Christmas“ carowles"’ that were “‘auctorrisshed by my lord of 
London.” Many of these, however, were mere jingles and choruses 
with litthe meaning, such as the following : 

I saw three ships come sailing in, 
On Christmas Day, on Christmas Day, 


I saw three ships come sailing in, 
On Christmas Day in the morning. 


And what was in those ships all three, 
On Christmas Day, on Christmas Day ” 

And what was in those ships all three, 
On Christmas Day in the morning’? 

Our Saviour Christ and his ladie, 

On Christmas Duy, on Christmas Day, etc. 


-and so on through a dozen stanzas or more. The spectacular 
aspect of the anniversary was the one on which the imaginations 
of men then dwelt, as the one best understood. For instance, in 
another carol of the time we read: 
As Joseph was a-walking, 
He heard an angel sing, 


This night shall be the birth-time 
Of Christ the heavenly King; 
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Christmas carols, therefore, have been 





He neither shall be born 
In housen or in hall, 

Nor in the place of Paradise 
But in an ox's sta). 


The same tendency to dwell upon trivialities,to permit the out 
ward details of the marvel of Bethlehem to obscure its spiritual 
glory, is to be seen even in the poem of Southwell 

Behold a little, tender babe, 
In freezing winter night, 

In homely manger trembling lies; 
Alas! a piteous sight. 

The inns are full; no man will yield 
This little pilgrim bed 

But he is forced with silly beasts 
In erib to shroud his head 

But we must come down to the seventeenth century before we find 
the beginning of the beautiful Christmas hymnology of modern 
times. John Milton, Bishop Hall, and Robert Herrick all belong to 
that period. The grand Christmas hymn of Milton is known to all 
It was not framed for singing, but in its sublimity of conception, its 
inbreathing of deep devotion, it unrivaled in religious 
poetry : 


stands 


Nor war or battle’s sound 

Was heard the world around 

rhe idle spear and shield were high up hung 
The booked chariot stood 

Unstained with hostile blood. 

The trumpet spake not to the armed throng, 
And kings sat still with aweful eye 

As if they surely knew their sovereign lord was by 
But peaceful was the night 

Wherein the Prince of Light 

His reign of peace upon the earth began 

The winds with wonder whist 

Smoothly the waters kissed 

Whispering new joys to the mild ocean 

Who now hath quite forgot to rave, 


While birds of calm sit brooding on the charmed wave 


—— a 


| 
Don't. 
| From the writer's standpoint. | 


No.9. NATURAL AND CANCE! ontinued 


rhe connection between the first and second parts of this article is important 
to its best understanding, therefore the writer will be much obliged to the reader 
if he will look over again the first part in last month's Visirox before going o1 
with this.) 


OW about the common meaning of “ cancel.”’ 
N is. Let us see if it can be applied in music 
notes, or flats, or sharps, or their effects annulled or effaced 
when the new pitch comes in? No; all that has gone before, stays. 
Every character and every effect is just as much wanted as the new 
pitch is. By no stretch of the imagination can “ cancel’’ mean keep- 
ing an effect as long as it is wanted, and then introducing a new one 
If so, that operation takes place whenever an accidental occurs, and 
at every bar where the effect of an accidental is stopped and a line 
or space resumes its diatonic condition. Will not this illustration be 
of use here? 
You are writing a letter; you look back and see a line that you do 


All know what it 
Are any tones, or 


not want; you draw your pen through it; you have cancelled it; it is 
annulled, or effaced. But instead of that, if the line or sentence is 
just what you do want, and at its close you proceed to write some 
thing else, you have not cancelled anything. That is just our mu- 
sical case. 

Another objection to ‘‘cancel"’ is that it looks éackhward 
that every accidental indicates a coming pitch, and that when a musi- 
cian comes to one he looks forward to see what it calls for. He 
gives his whole attention to that. He has no occasion to look back- 
ward ; the key, and the previous conditions just passed over, are in 
his mind, half unconsciously perhaps, but he does not have to give 
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them any attention. Ifa person is not far enough along in music to 
know where he is and what has just gone before, his mental condi- 
tion would have no value as authority on this subject; or, if he has 
such a belief in ‘‘ cancel,” that whenever the natural occurs he feels 
that he must look back and see what is to be annulled or effaced, he 
also would be no authority as to what musicians usually do. Is it 
not seen that to regard the natural as different in its action from the 
other accidentals, that with it there is a looking back and undoing 
something that the others do not do, is not only not true, but far 
more complicated and confusing than the simple truth that all acci- 
dentals act on the same general principle, that each one simply 
sharps or flats the line or space that it is on, and so indicates a com- 
ing pitch? One more important point: The teacher who wishes his 
pupils to be intelligent on the subject of diatonic and chromatic tones 
must sometimes question them about the condition of the lines and 
spaces of the staff, for the lines and spaces of the staff, either natural, 
or sharped, or flatted, are the only representatives of pitches in our 
system. When the staff is prepared for a key, as has been said, the 
diatonic tones or regular members of the key are shown in the sig- 
nature place, and whatever condition a line or space there is in, may 
be called its diatonic condition. It is a rule that amy “ine or space 
may be sharped or flatted from its diatonic condition to indicate a 
chromatic tone. If the diatonic condition of the line or space is nat- 
ural a sharp sharps it or a flat flats it. If in the signature place it is 
sharped, making that its diatonic condition, a double-sharp sharps 
it, or a natural flats it. If it is flatted in the signature a natural 
sharps it, or a double-flat flats it. 

This important instruction can not go on without a technical term 
for every diatonic condition that a line or space may be in. You 
point, for instance, to the second line of the treble staff when it is 
prepared for the key of F-sharp major, and ask, ‘‘ What is the diatonic 
condition of this line in this key?’ The answer will be, “It is 
sharped.” ‘‘ How would you sharp it again ?’’ “ By a double sharp.”’ 
“How would you flat it?’ ‘By a natural.’’ Then you point to the 
third line of the treble staff, when it is prepared for the key of A-flat 
major, and ask, ‘‘ What is the diatonic condition of this line in this 
key?” The answer would be, “ It is flatted."" “How would you 
sharp it?’’ ‘How would you flat it?’ etc. Then you point to a 
natural line or space and ask, ‘‘ What is the diatonic condition of this 
degree?’ And you immediately perceive, as was shown in the first 
part of this article, that ‘“‘cancel’’ can not be given as an answer. 

Make people understand the technical meaning of “ natural,’’ and 
it will be found far more full and complete than “cancel"’ or 
“‘ restoral,’’ or any other substitute that has been proposed. 

I have a little pamphlet, entitled ‘‘ Cancel versus Natural,’ which 
treats this subject somewhat humorously, but in some respects more 
fully than this article does, which I shall be happy to send free to 
anyone who will apply for it. Geo. F. Root, 

200 Wabash Ave., 
Chicago, III. 





Chicago Experiences. 


F course I shall not pretend to write up the Fair, the inimitable, 
() inexhaustible, and overpowering Fair; but a few incidents 
that stick in memory may interest the non-visiting readers 

of the VISITOR. 

In the first place, I was truly sorry not to meet Mr. Murray, or 
hear his address at the World’s Congress, but I did meet Mr. 
Mathews, editor of Music. After a few moments’ conversation he 
said to me: ‘‘ Howard, I want to find some young man to manage a 
vocal department in my magazine."’ I said, ‘‘ What is the matter 
with me?" “I want some one s#// younger,” he replied with 
kindly gravity. 

It is a mistake to think that an author does not know when he has 
said a good thing. I once remarked, casually: ‘“ That was a cruel 


thing you said about Lloyd.” ‘ What, that he was a good family 
tenor ?”’ asked Mr. Mathews. Of course that was what I had in 
mind, and Mr. Mathews had evidently chuckled over it in privacy. 
With this gentleman, who has not his counterpart in New York, one 
feels in the presence of a man of large mental power. I am one of 
his sincere admirers. 

Having been invited to address the World's Fair Musical Congress 
on the ‘‘ Qualifications of a Voice Teacher" I had the opportunity of 
seeing Mr. Frederic W. Root preside, and admirably did he per- 
form his duties. Always courteous, and apparently sympathetic with 
each speaker, he was ready by a pleasant word informally to close 
an unpleasantly open suvject, and often revealed a vein of wit which 
I had not hitherto suspected. Evidently he was not only admired, 
but warmly regarded by all before him. 

When he politely accepted a vote of thanks, and with equal polite- 
ness declined a unanimous request for a song, pleading that the 
constant use of his voice for others made it necessary for him to sing 
by proxy, I did want to mention, corroboratively, that Artemus 
Ward similarly declined a somewhat different invitation, by saying 
that he had “drank his friends’ health so frequently that he had 
seriously affected his own!” 

I also had the pleasure of hearing a beautiful tenor voice, owned by 
Mackensie Gordon, who told me that the whole credit of his acquisi- 
tion was due to Mr. Root. Certain persons, unaware of the severe 
demand for power, for largeness of tone made now-a-days upon all 
voices, have accused Mr. Gordon of being rather a baritone than-a 
tenor; but that is a mistake, for his high B-flat is freely delivered, 
and the two degrees below have a piquancy not discoverable even 
in so lofty a baritone as Tagliapietra. 

The afternoon session introduced the irrepressible conflict between 
the movable and the immovable do and the Tonic Sol-Fa, which 
latter always seems to be dignified by capitals. For the life of me 
I can see no essential difference between the movable do system and 
this latter, except their differing notations. 

However, the discussion waxed warm, and to make a friendly dis- 
traction it occurred to me to call attention to a third way of sight- 
singing, a way, | have found, which is more generally practiced than 
any other. I learned it in Bath, Maine, where, among my other 
duties, I was the accompanist for a male quartet. The baritone-base 
was a sort of free lance, charging quite at random, and even invad- 
ing the territory of the other parts if the fancy struck him. But one 
evening he did remarkably well, so well that I turned to him and 


asked, ‘‘ McLellan, do you read by note or by interval?"’ ‘ Well, 
Howard,” he replied, “‘ when I do read, it is by interposition of Divine 
Providence!"’ This I find is the most popular method of all. 


I enjoyed my Chicago sojourn immensely, all but the malaria, 
which settled in the very marrow of my bones, and would not be 
dislodged. Indeed, it has accompanied me to New York. I heard 
Mr. Mathews’ family tenor, Lloyd, and he certainly sang well, with 
just a suspicion of that sobriety and peacefulness which characterize 
the domestic circle. Like many tenors of high repute he “ covers "’ 
—as the saying is—his high tones, thereby impairing their dramatic 
effect somewhat. 

My most miserable hour was the one spent in Festival Hall listen- 
ing to the lugubrious wailings of the East—the Hindoos and the 
Mussulmans, etc., etc. To me all their performances sounded very 
much the same. All indulged in a measureless, tuneless droning in 
the minor mode, “laying low” and mewling for a while, then suddenly 
rising with a sort of feline Jorfamento that made one almost look to 
see the fur fly! I endured this caterwauling and the equally oppres- 
sive atmosphere for one mortal hour, but then poor nature suc- 
cumbed. I was told that I lost some really beautiful music, the 
colored quartet, Mr. Gordon's Scotch songs, and, most regrettable of 
all, Mr. Geo. F. Root's rendition of his own national airs of his own 
nation. 

But if you are ever invited to hear Eastern music, instantly face 
West, or you will be miserable. Joun Howarp, 

g West 14th Street, New York City. 
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An Essay on the Drummer. 


S the drum is the most beautiful as well as the most important 
instrument we have, and also the most difficult to perform 
upon, it is not to be wondered at that we find none but the 

great€st musical geniuses that have the courage to attempt its manip- 
ulation. Ifthe person fails as a drummer he can perhaps become a 
flute, violin, or cornet soloist, but never can hope to attain the proud 
position of a leader. The drum is the first musical instrument we 
read of in early history. Then each tribe had its drum, called a 
tom-tom, which was beat or played upon by the medicine man of the 
tribe, who was selected for being the wisest and greatest among them. 
In this way the drummer attained the proud supremacy which he has 
maintained up to the present time. 

The drum is composed of wood, brass, and skin, things which a 
good drummer is never without. 

The drummer can easily be distinguished from the common musi- 
cians in various ways. First, he has the most distingue appearance, 
and the responsibility of his position is stamped in every lineament 
of his noble features. Second, when possible, he sits with his face to 
the audience; this is done to give confidence to his fellow musicians, 
for they are, as a rule, diffident and retiring persons. Thirdly, he 
never commences to play withthe remainder of the orchestra, but 
when he is satisfied that all is serene it is a pleasure to behold his 
skirmishing for his place, and, if he fails to find it, look wise and in- 
troduce an artistic roll until the next movement in the composition. 
When he finds his place a heavenly smile lights up his features, and 
nothing but the drum is heard //// for the next seventeen bars, when 
he has played one more bar than the orchestra. He borrows a pen- 
cil, corrects the part and makes the same mistake at the next per- 
formance. 

But it is not in the orchestra alone that this magnetic presence as- 
serts itself. As his beloved instrument predominates in the orches- 
tra, so does his voice in all arguments; and when he criticises some 
unfortunate brother musician, his decision is accepted with a murmur 
of admiration. In a word, without the drummer there would be no 
musical world. 

ee 


The Study of the Voice. 


By Christine Nilsson. 





(From a very interesting and useful article in The Ladies' Home Journal, by 
this distinguished singer, the Visrror quotes the following paragraphs. } 


T has been said on presumably competent authority that the 
| teacher of singing to young ladies ought always to be a wom- 
an. This is a mistake. To say nothing of the famous Profes- 
sor Garcia, who trained the voices of Malibran, Jenny Lind and Ma- 
dame Pauline Viardot, we have only to recall, in later years, the 
elder Lamperti, who, among scores of less famous pupils, taught 
Madames Sembrich and Albani, while Madame Adelina Patti, in 
her early youth, took lessons from her half-brother, Signor Barili, 
and later from Strakosch; and I myself had for a teacher M. 
Wartel, of Paris. In fact, it is a noticeable peculiarity that men suc- 
ceed best in teaching singing to women and women to men 


It is an essential feature in the cultivation of a young girl's voice 
that her lessons should not be begun too early. Her constitution 
must be formed, and nature herself must have announced the mo- 
ment of physical maturity. Not before the age of fourteen should 
she begin her studies of vocalization. She should, however, be 
taught music as soon as her inclination and her temperament will 
allow. Eight years of age is by no means too early for the young 
student to begin to learn to play on the piano or upon the violin. 
The latter instrument has often been found an invaluable introducer 
to the study of singing. It trains the ear and develops taste and 
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correctness of intonation. Before it was discovered that I had a 
voice I went through, in my childhood, a series of lessons on the 
violin, for I was originally intended to become a violinist. And | 
have found that early training of the greatest advantage to me in my 
subsequent career. 

One point that can not be too strongly impressed on the young gir! 
student is the necessity of never singing too long atatime. This 
precaution it is essential for her to observe throughout the whole 
period of her studies. She may begin the day with a lesson of half 
an hour; then for two or three hours she must abstain from singing 
She may practice instrumental music in the interval, she may take 
exercise in the house, but not in the open air, or she may interest 
herself in her studies of French or of Italian. Then she may sing 
again for another half hour, to be followed by a second period of 
thorough repose for the voice. A third half hour, or, at the most, a 
fourth, should conclude the vocal exercises of the day. One hears 
sometimes, of professional singers that devote eight hours a day to 
their studies. This is altogether incorrect. Any voice submitted to 
such an ordeal would be worn out very speedily. The greatest care 
is necessary to avoid any relaxation of the vocal chords, a result 


that is sure to follow upon overfatigue of the throat. And when 
once it becomes chronic the mischief is irremediable. Such state 
ments usually originate not with the singers themselves—they know 


better than that—but with persons who write about the study of sing 
ing without any practical knowledge of the matter 





—_- 
[wo Musical Dogs. 
WONDERFUL story of a French musical critic is related by 
A persons who profess to have been acquainted with him, and 
who have seen him in attendance on musical performances. 
He was a dog, and his name in public was Parade ; whether he had 
any different name at home was never known. At the beginning 
of the French revolution he went every day to the military parade 
in front of the Tuilleries palace. He marched with the musicians, halt- 
ed with them, listened knowingly to their performances, and after 
the parade disappeared to return promptly at parade time next day. 
Gradually the musicians became attached to this devoted listener. 
They named him Parade, and one or another of them always invited 
him to dinner. He accepted the invitation, and was a pleasant 
guest. It was discovered that after dinner he‘always attended the 
theater, where he seated himself calmly in the corner of the orches 
tra and listened critically to the music: If a new piece were played 
he noticed it instantly, and paid the strictest attention. If the piece 
had fine, melodious passages he showed his joy to the best of his 
doggish ability ; but if the piece were ordinary and uninteresting he 
yawned, stared about the theater, and unmistakably expressed his 
disapproval. 

Another very curious story of a canine musical ear is told of a 
London organ-grinder’'s dog. The organ-grinder was blind and 
aged, and the dog used to lead him about. 
day's work, the old man and his faithful companion lay down to 
sleep with the organ between them. They slept soundly, and when 
they awoke the organ was gone. 
means of earning a living was gone. 
through the streets where he had been accustomed to play, and 
persons who had given him alms before continued to befriend him, 
so that the loss of the organ proved not so bad after all. Weeks 
One day the old man heard a hand organ played a few 
It reminded him of his lost instrument, but he paid 
no special attention to it. Hand organs were common in London 
and he heard them often. Not so with the dog. 
of great excitement, barked violently, and led his master in the di 
rection of the organ. He sprang at the robber's throat, dragged him 
away from the stolen organ and led his master eagerly up to it with 
expressions of recognition and delight 


One night, after a hard 


They were in despair. Their 


But the dog led the old man 


went by. 
feet from him. 


He showed signs 
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first of every month. 

The subscription price is $1.50 per year, pay- 
able invariably in advance, Special terms to clubs 
of five or more, Single copies, 15 cents. 

RGF" Subscribers finding a cross drawn through 
this notice will undersiand that the time for which 
they have paid expires with this number. The 
payer will be discontinued where the subscription 
ts mot renewed promptly. 

*,* Correspondents are informed that notices 
of concerts and other items must be forwarded 
before the twentieth cf the month ; otherwise they 
cas not be inserted. All communications must 
be accompanied with the names and addresses of 

writers. 

All communications for the magazine must be 
addressed to the MUSICAL VISITOR, care of 

THE JOHN CHURCH CO., 
Cincinnati, Ohio. 
All letters om dusiness to the Publishers. 


What better Christmas present to a musical 
friend than a subscription to the VisiToR for a 
year? Try it and see how it works. 


SiGNOR VERGA, the Italian novelist, on 
whose story ‘‘Cavalleria Rusticana”’ was found- 
ed. has taken to writing librettos himself, 
and has three on totally different subjects 
sprouting from his pen. 


The system of examinations as conducted in 
Public Schools is meeting with much opposi- 
tion in educational circles. Examinations do 
not always examine. Verdi, when a youth, 
was refused admission to the Conservatoire at 
Milan. The examiners pronounced him devoid 
of talent! 


Sucu is fame. It is related in Dr. Hans- 
lick’s ‘* Deutsche Rundschau” that when Mad- 
ame Schumann played before \the King of 
Holland she was accompanied by her husband. 
The king, after complimenting her on her 
brilliant playing, turned to her husband and 
inquired, ‘* And are you also musical ?” 


MONOPOLIES and trusts are generally sup- 
posed to be of modern origin, but our histori- 
cal reading informs us that Tallis and Byrd had 
the cinch on music published in the time of 
Good Queen Bess, the said Bess, in 1575, 
having granted a twenty-one years’ monopoly 
for printing music and the sale of music paper, 
to these worthy early English composers. 


With this number the VistTor closes Volume 
XXII. We hope to retain all our old friends 
and gain many new ones the coming year. We 
have never had so many good words spuken 
and written to us concerning our paper as 
during the last six months, and we shall strive 
to deserve them, and to still further please and 


interest. 


AMERICAN composers are beginning to re- 
ceive recognition abroad, The latest to attract 
attention is Horatio W. Parker, of Auburndale, 
Mass., whose setting of Bernard’s ‘‘ Hora No- 
vissima’’ has been given an extended notice, 
with musical illustrations, in the London A/n- 
sical Times for October. This old Latin poem 
is the one from which ‘ Jerusalem the Golden,”’ 
‘*For Thee, O Dear, Dear Country,” etc., are 
taken. 


It is a mistaken notion that some composers 
have, that music to be good must be difficult. 
A composer said to us recently, ‘I do not want 
to write simple pieces; people will not appreci- 
ate me.” Hé was a little inclined to question 
our reply, which was to the effect that anyone 
can write difficult music, and that difficulties 
are not inspirations. Beethoven says: ‘I 
would advise a composer rather to be common- 
place than farfetched in his ideas, or bombas- 
tic in his expression of them.” 

Just so. The musical critic of a western 
paper thus describes the efforts of a gifted 
pianist. He says: ‘*The soft, sweet tones 
blended with wild, rollicking bursts in ecstatic 
measures, dying away again until the room 
seemed filled with the requiem notes of a dying 
silver senator. Then the bright, racy measures 
would chase each other through the profundo, 
down the crescendo, skip over the staccato 
and off again into the fields of bright melody 
and classic diction.” 

A correspondent questions Miss Clara Poole’s 
statement in a recent VIsITOR, that ‘‘ Every 
one can learn to sing,” and quotes instances 
and people to disprove the assertion, Dr. 
Mason frequently made the same statement, 
and we are inclined to believe it to be true. 
Exceptions prove the rule, and if there are any 
who can not sing, possibly the reason for it is 
because of the neglect or want of proper train- 
ing at the right time. Good instruction in 
early youth, we believe, will produce a singing 
voice in any one able to articulate at all. 

IN various parts of England bees are popu- 
larly said to express their veneration for the 
Nativity by “ singing,” as it is called, in their 
hives at midnight upon Christmas Eve; and in 
some places, particularly in Derbyshire, it is 
asserted that the watcher may hear the ringing 
of subterranean bells. In the mining dis- 
tricts again, the working men declare that 

“ Ever against that season comes 

Wherein our Saviour's birth is celebrated,” 
High Mass is solemnly performed in that cavern 
which contains the richest lode of ore, that is 
lighted up with candles, and that the service 
is chanted by unseen choristers. 

THE Musical Gazette thus refers to our plan 
for Sunday-school orchestras: 

**The Musical VIsITOR in a recent issue ad- 
vised the introduction of such instruments as 
the guitar and mandolin into the Sunday- 
school, in order to utilize all the musical talent 
available, and create an interest. We agree 
with the sentiment that the devil should not 
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be allowed to have all the good instruments 
any more than all the good tunes, and if there 
is to be any innovation in this respect, would 
recommend the guitarand mandolin as being 
excellently adapted for such purpose. The ban- 
jo, however, we presume, must be tabooed.” 





Our friends will surely find sufficient variety 
in our music pages this month. Carl Bohm’s 
Piano Piece is a lovely composition, and of but 
moderate difficulty. The melody should be 
played sostenuto, and in a singing manner. 
The Christmas March and the Festival March 
are suitable for both organ and piano, and are 
full of the life and brightness of the Christ- 
mas season. The Carols by H.P. Danks and 
‘* Winthrop” are taken from our publisher’s 
** Selections” for this Christmas, and speak for 
themselves. The Anthems and Choruses are 
varied in style and character, but all breath- 
ing the spirit of the season. The singing of 
them need not be confined by the choir to the 
Sunday nearest Christmas, but are suitable for 
any and every Sunday during this month, and 
we hope they will thus be used. 





Ir is said that in case of accident or fire 
absence of body is better than presence of 
mind, but if the body must be there, presence 
of mind is a grand thing. This admirable 
quality was displayed recently by the manager 
of the opera-house in Biella, Italy, resulting 
in the saving of many lives. Just as the per- 
formance was beginning the house was discov- 
ered to be on fire. The manager told the actor 
who was going on the stage to pretend sudden 
sickness. He did so. Amid the applause that 
welcomed him he pressed his hand to his 
heart, spasmodically, and fell backward. The 
manager rushed out, said the performance 
could not go on, and begged the audience to 
leave andcome back next night. The crowd, 
when it got into the street, saw the whole build- 
ing burst into flame. 





In line with our late editorials on the use 
of small instruments in the Sunday-school is 
the plan adopted by one of the speakers at the 
World’s Fair Congress, Miss Charlotte Mulli- 
gan, of Buffalo. At one time she wished to 
interest a Sunday-school class composed of 
bootblacks and workingmen’s children, and to 
this end she invited them to her home, provid. 
ing games and other orthodox methods for en- 
listing their attention, but with no effect what- 
ever, Finally she gathered them about her for 
a “sing,” and was quite astonished to dis- 
cover that she had found the key to the boys’ 
hearts. From that little class of twenty-eight 
years ago has grown a very far-reaching influ- 
ence, which has brought twelve thousand 
workingmen and boys to a better life. After 
chorus-singing was wellestablished she formed 
a band. In order to keep ahead of her class 
she studied the instruments, even to the un- 
controllable tuba. An orchestra was the out- 
come of the band. It now numbers thirty 
workingmen players, all teetotalers, who give 
concerts for the benefit of struggling churches 
and charities. A hall has been built, and the 
band is the nucleus of a large movement. 












































































An Old England Christmas in a 
New England Village. ~ 


In a corner of the old Massachusetts town 
in which the editor of the Visitror was born 
was set down a little piece of Old England and 
a bit of Erin. 

The péople of this district were mostly from 
the mill villages of Britain, and were employed 
in the woolen factory of the place. They did 
not ** Americanize”’ well, nor did they care to, 
and, indeed, some of their English habits and 
customs were too charming for anyone to wish 
them changed. Prominent among these was 
the observance of Christmas. 

Long before daylight on Christmas morning 
the people of the town were pleasantly awak- 
ened from their dreams by a company of the 
older villagers of which we have spoken singing 
with good, well-balanced harmonies the old 
English choral, 

‘*Christians, awake! Salute the happy morn.” 


Some of those whose voices we recall] after- 
wards became prominent in choir and concert. 
Some are still singing on the earth ; some have 
gone over into the Land of Song. 

To our boyish fancy these early morning 
songs and carols were as if the scene on Beth- 
lehem’s plains was being acted anew, and the 
voices, as the singers were unseen, seemed 
floating down from the clouds out of which 


** The glory shone around.” 


Our imaginings were rudely disturbed, how- 
ever, when, the singing over, there came a 
demand for “a few pennies and refreshment,” 
and as we had to get up and scurry round 
with the rest of the family to get lights, fire 
and food for the singers, by the time this was 
accomplished and the ‘‘ angels ” had passed on 
to the next house all our sentimentalism was 
completely knocked out of us. 

The next event of the day, musically and 
dramatically, was enacted by the young men 
of the village, and was to us youngsters awe- 
inspiring and impressive in the extreme. This 
was the performance (from house to house also) 
of “St. George and the Dragon,” including 
dialogue, songs, and a terrific battle with 
wooden swords, in which St. George or some- 
one gets killed, and is brought to life again by 
the pills and potions of a medicine man who 
fortunately happens along. 

This tragic event always filled .us with 
horror, and, although the man was brought 
to life again before our very eyes and shook 
hands with us all as he passed the hat around, 
and, although it was explained to us that the 
sword instead of being run through St. George 
was deftly slid down under his coat collar, yet 
we always had a mauvais quart dheure, and 
seldom recovered until it was time for the 
“colored” minstrels and stove-polishers to 
appear on the scene. 

This was the third and great event of the 
day for us ‘* kids.” 

This troupe was composed of the younger 
boys of the colony, who blackened their faces, 
and then went about the village blackening 
the stoves of the houses into which they were 
permitted to enter. After a little scrubbing 





and polishing of the stoves and utensils a few 
carols were sung, then came the inevitable 
hat for pennies and basket for provisions, for 
though they could not eat all that was offered 
them at each place, they took all they could 
get. This event always took place at night, 
and closed the long and happy day. 

With what longing eyes did we follow the 
retreating forms of those blackened imps. 
What ambitious resolves filled our little bosom, 
and when one day at last we organized a com™~ 
pany of American minstrels, of which we were, 
at the mature age of eight years, the proud 
basso profundo and leader, it seemed as if life 
had nothing more worth having. 

When at last we tumbled into the 
scenes of the day were lived over again in a de- 
lightful hodgepodge of indefinite visions of an- 
gels singing in the Yorkshire dialect, St. George 
and the Dragon, little sooty stove-blacks with 
wings, Santa Claus, plum puddings, and all 
the accompaniments of the Christmas season. 
The memory of these events which childish 
fancy glorified it is a pleasure now to recall 
for the benefit of the readers of the VisITorR. 


City Notes. 

One of the most interesting events of the 
past month was the visit to our city of Miss 
Leonora Jackson, a miss of fifteen years, who 
is a most remarkable violinist. She did not 
appear in public, but gave a few private enter- 
tainments at the homes of interested patrons 
and at Miss Baur’s Conservatory of Music. Her 
first introduction to Cincinnati society was 
through the kindly offices of Mr. A. Howard 
Hiukle, who gave her a reception at his elegant 
home to about a hundred of invited guests. 
Then followed the Conservatory Recital on 
Saturday evening, November 18. On the 21st 
she gave a concert at the Glencoe on Mt. Au- 
burn; on the 22d at Avondale, under the pa- 
tronage of the Misses Guysi, whose acquaint- 
ance was made in Paris, and on the same date 
at Dalray, the home of Mr. Alex. McDonald. 
She also played at the Odeon, under the aus- 
pices of the College of Music. In all of these 
entertainments she created the most un bounded 
enthusiasm. She is, indeed, a talented girl, 
and is already a highly accomplished musician. 
These concerts are given by her (assisted at the 
piano by her brother) that she may procure 
means to return to Germany to study with 
Joachim, under whose direction she has already 
been. We have a right to expect great things 
of her in the future, and we give her a heart- 
felt Godspeed in the further prosecution of her 
studies. 


bed, 





The date of the Orpheus-Scharwenka con- 
cert under the direction of Mr. Guckenberger, 
is definitely fixed for December 28. The re- 
hearsals are progressing most enthusiastically, 
and a fine concert is eagerly looked for. The 
soloists will be Xaver Scharwenka, who will 
also conduct the choruses from his new opera 
**Mataswintha”; Mr. Whitney Mockridge, 
tenor, Miss Mina Betscher, soprano, and Mrs. 
Benj. Guckenberger, alto. This concert will be 
one of the events of the season. 
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Mr. W. T. 
herds’ Vigils”’ has received the honor of an ex- 


Porter’s new chorus ‘* The Shep- 


cellent descriptive review in the Western Chris- 
tian Advocate of this city. The anthem de- 


serves all the good words said of it 


Mr. Geo. Schneider’s second concert of the 
fifteenth season, Saturday, November 4, had 
the following interesting program : 


Beethoven , Sonata, Op. 2, No. ¢ 

\ “The Lake,’’Op.10, No.1 
Bennett Serenata from Op. 13 

( Rondo piacevole, Op. 25 
Grieg Aus dem Volksleben,’’ Op. 19 
Scharwenka, Ph Impromptu, Op. 18 
Schubert Sonata, Op. 122 


Cincinnati musicians must not forget the 
annual meeting of the Ohio Music-Teachers’ 
Association, at 
and 29. 


issue, and we are sure the meetings will be in- 


Dayton December 26, 27, 28 
We gave the program in our last 


teresting and valuable. Special efforts have 


been put forth by President Gantvoort and his 
assistants to make the meeting one of the best 
ever held. 

Mr. W. L. Blumenschein’s late compositions 


have received lengthy critical notices from the 
New York 
and have been warmly commended by him as 


reviewer of the Musical Courier, 
most worthy of recognition from musicians 
everywhere. Mr. B.’s ‘‘Song of the Sea,’’ for 
men’s voices, is ranked with the well-known 
English glee by Webbe, ‘“When Winds Breathe 


Soft.” This is high praise indeed. 


The first of the Cincinnati Conservatory Con- 
certs of the season was given at the Scottish 
Rite Cathedral Friday evening, November 10, 
Mr. B. has taken 
a high place as a pianist and teacher, and this 


by Mr. Theodor Bohlmann. 


concert only added to his reputation. We 
have not space for a critical review, but with- 
out reflecting on the performer at all must say 
that the program would have been more en- 


joyable if there had been less of it. It was 
difficult to follow it all. 


enough for two concerts. 


There was material 
The Grieg Ballade 
variations could have been dropped in the 
middle without loss of interest, The audience 
was large, though the night was disagreeably 


sooty. 


John Philip Sousa’s new march ‘“ The Liber- 
ty Bell,’ just published by The John Church 
Company, was given its first performance by 
the Sousa Band at Chicago November 17, and 
will be a feature of the great march-writer’s 
concerts at the Midwinter Exposition in Cali- 
fornia, for which Mr. Sousa is to furnish the 
band music. 


Mrs. Charlotte Goodrich, the popular New 
York soprano, now residing in our city, has 
been engaged to sing in concerts at College 
Hill and Delhi, Ohio, and Lawrenceburg and 
Aurora, Ind. Mrs. Goodrich is also teaching 


in this city, and in several towns in Kentucky. 


Mrs. Chapman Johnson made her debut, after 
her return from a year’s study abroad, in a 
Recital at Knabe Hall November 16. 
assisted by the Max Bendix String Quartet, of 


She was 


Chicago. 
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A choral society has been organized in the 
East End, to be under the direction of David 
Davis, director of music at St. Paul’s Episcopal 
Church. The chorus numbers about eighty 


voices. 


The first of the series of special musical serv- 
ices at the Mt, Auburn Presbyterian Church, 
for this season, will consist of selections from 
Costa’s “ Eli.” Mr, Glover continues in charge 
of the music. Miss Fry, of Freeport, IIl., takes 
the place of Miss Griffiths; the other singers 
being the same as last year. 


Miss Nina Pugh Smith gave a concert at the 
Odeon November 29—tOoo late for further no- 
tice in this VISITOR. 

Miss Amelia L. Groll, a protégé of Mr. and 
Mrs. A. Howard Hinkle, has returned from 
abroad, and will be introduced to the musical 
public shortly. She is a graduate of the Col- 
lege of Music, and showed such remarkable 
talent that the above generous patrons of all 
worthy objects sent her abroad for further 
study. 


A party of “‘ Orpheuses”’ visited Columbus re- 
cently in company with their leader, Mr.Gr cnin- 
ger, who is also leader of the Arion, of Colum- 
bus. The object of the visit was to attend the 
first concert of the Arions, who were assisted 
at this concert by Mme. Nordica, Sig. Giuseppe 
Campanari, and others. 


The Orpheus Club of men’s voices gave their 
first concert of the season at the Odeon Novem- 
ber 23. 


Miss Lillian Arkell, the organist, gave a 
concert November 21, on Walnut Hills, assist- 
ed by Miss Bertha Sheehan, Mr. Sidney Durst, 
Miss Lottie Raschig, Mr. Emil Wiegand, and 


others, 


The Ladies’ Musical Club has begun work 
for the winter. The Saturday Concerts to As- 
sociates are given at Lincoln Club Rooms, 
Saturdays. It is proposed to give several pro- 


fessional concerts this year. 


The Students’ Recitals at the College of 
Music have begun, and will be held through 
the season on Saturdays. 


The Apollos are in the field again, fully 
The sub- 
The same 


equipped for the season’s work. 
scription-list will soon be closed. 
rules as governed last year are still in force. 
No tickets will be sold. The soloists for the 
will be Miss Caroline Gardner 
Mrs. Carl 


first concert 
Clarke, of Boston, soprano, and 


Alves, of New York, contralto. 


The first of a series of concerts to be given 
under the auspices of the John Church Co. 
took place at Pike’s Opera-House Saturday 
evening, November 25, and was siven by the 
celebrated Nordica Concert Company. A finer 
audience has rarely ever been seen within the 
walls of the ‘‘ Pike,” and was composed of that 
class of people who love and appreciate the high- 
grade music for which this concert company is 
The Nordica Company consists of the 
Nordica, 


noted. 


following artists: Madame Lillian 


Miss Katherine Fisk, Miss Maud Powell, Sig. 
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G. Campanari, and Mr. Isidore Luckstone. The 
program for this concert was as follows: 

Piano Solo, ‘‘Rhapsodie Hongroise”’ (Liszt), Mr. 
Luckstone; Aria, ‘‘Amour viens aider ma faiblesse ” 
[‘* Samson et Delila "’) (Saint-Saéns), Mrs.Fisk; Violin 
Solo, ‘Hungarian Airs "’ (Ernst), Miss Powell; Bari- 
tone Solo, from ‘‘ Pearl Fishers"’ (Bizet), Signor Cam 
panari; Solo, Jewel Song from “ Faust’’ (Gounod), 
Mme. Nordica; Songs, a) “A Summer Night” (Gor- 
ing Thomas), b) ‘Alas! ’’ (Coverly), Mrs. Fisk; Bari- 
tone Aria, ‘‘ Barbiere de Seviglia’’ (Rossini), Signor 
Campanari; Group of Songs, a) “‘ Bereeuse’’ (Cham 
inade), 6) ‘‘ Eestasy’’ (Mrs. Beach), c) ‘“‘ Lullaby” 
(Luckstone), Madame Nordica ; Violin Solos, a) ‘Ada 
gio,’’ b) ‘Moto Perpetuo’’ (Ries), Miss Powell; Duo 
from “‘ Rigoletto” (Verdi), Mme. Nordica and Sig. 
Campanari; Contralto Solo, with violin obligato, 
‘Sancta Maria,’’ (Faure), Mrs, Fisk and Miss Powell. 

It is the unanimous opinion of those fortunate 
enough to hear this concert that it was one of 
the very best given in the city for years. Un- 
like other concert companies which have visited 
us, each one of the members of the Nordica 
troupe is an artist, even the accompanist ex- 
celling in his line. Nordica is not afraid, and 
need not be, to gather about her the best tal- 
ent; it only adds lustre to her own. The con- 
cert was a success from the very first number, 
which received a recall of the pianist—in fact, 
each number was encored and cheerfully re- 
sponded to by the artists. Nordica, after her 
three songs, received a double encore, one of 
her responses being one verse of the ‘Old Folks 
at Home,”’ the other was a most charming ren- 
dering of the Field-Nevin song ‘‘ There, Little 
Girl, don’t Cry.” Her singing, as another en- 
core, of Tom Moore’s ‘‘When love is kind” was 
most exquisite and thoroughly enthused the 
large audience. Her stately presence lent grace 
and dignity to her singing of the “ Jewel 
Song,” and reminded us of Nilsson at her best. 
Mrs. Fisk has a contralto voice of much power 
and sweetness which won for her hearty and 
prolonged applause. She sang with much fin- 
ish and expression. Miss Powell is well known 
to Cincinnati audiences, and it is only necessary 
to say of her that she fully sustained her well- 
deserved reputation. Sig. Campanari, brother 
of Leandro Campanari, of the College of Music, 
made his first appearance in our city at this 
concert. He came to this country as an instru- 
mentalist, but has of late devoted himself 
wholly to vocal music, and as an operatic sing- 
er he is bound to bea success. He has a fine 
voice of great power and breadth, and he 
knows how to use it. His numbers were all 
heartily encored, his singing of the ‘“‘ Barber ”’ 
song being especially fine. Mr. Luckstone ac- 
companied with skill and taste on a magnifi- 
cent Everett Grand Piano, whose sweet tones 
added much to the success of the concert. The 
fact is demonstrated beyond a doubt that good 
ballad concerts will pay, and we hope and ex- 
pect to have more of them. The John Church 
Company has reason to be proud of its first 
venture into the concert field, 





Sig. Vittorio Carpi’s pupil, Miss Mary E. 
Linck, whose singing in London won for her a 
leading position in the Carl Rosa Opera Com- 
pany, has already begun her tour, and is meet- 
ing with great success. 
teacher in the Chicago Conservatory. 


The Signor is voice- 





Here and There. 


Miss Harriette Cady, daughter of our old 
friend C. M. Cady, of the “« Root & Cady Music 
House before the fire,” is visiting her former 
home and giving piano recitals in Chicago. 
She is a very talented musician. 


Miss Amy Fay gave the address at the lay- 
ing of the cornerstone of the Club-House of the 
St. Cecilia Society, at Grand Rapids, Mich. 
The society has a membership of five hundred, 
and is made up exclusively of women. It is 
the only women’s musical society in the world 
to have a club-house of its own. 


Mrs. Katherine L. Fisk, the fine contralto 
now singing with the Nordica Concert Com- 
pany, is a resident of Chicago. 


Mr. A. J. Goodrich, of Chicago, the eminent 
theorist and writer on musical subjects, is 
spending some days in the East, in New York, 
Boston, and other cities. He is giving lectures. 
His text-book, “ Analytical Harmony,” has re- 
ceived unstinted praise from the most eminent 
musicians of the country for presenting the 
old subjects in a new and remarkably clear 
light. 

John Philip Sousa has been secured to fur- 
nish band music at the California Midwinter 
Exposition. His recent season in Chicago was 
one of phenomenal success. 

Goodrich’s Harmony Book is being rapidly 
introduced into all the more prominent con- 
servatories and colleges. It is a fitting com- 
panion to his ‘‘ Musical Analysis.” 





‘What Makes a Song Popular.” 


A Boston Sunday paper recently published 
under the above head a symposium of opinions 
by well-known musical composers, critics, and 
artists, in which a variety of thought is ex- 
pressed. J. Thomas Baldwin, the leader of 
Baldwin’s Cadet Band, offers as a ‘‘ recipe" 
‘holding the mirror up to nature,” or, in other 
words, striking a responsive chord in the heart 
or tickling the fancy. Mr, Wm. Barry thinks 
melody and rhythm the_essentials of a popular 
song, and Mr. John E. Brand, of the Pauline 
Hall Opera Company, finds the necessary in- 
gredients in “‘ pleasing the extremities, the ear 
and the feet.” 

Miss Sadie Martinot says the song should be 
a ‘* simple song, simply told,’’ with melody the 
main idea, and with an accompaniment of 
*‘catchy words.” Mr. Frederick R. Burton, 
of the Music Critic, thinks the man who can 
not read music, much less write it, is the most 
prolific composer of popular music, and Mr. 
Roland Reed expresses the opinion that the 
pathos and humor of the words are a promi- 
nent feature. Mr. Theodore Bendix confesses 
his inability to find the secret for composing 
popular music, and thinks a popular jingle a 
concomitant. Mr. Fred Miller, Jr., the author 
of “Ship Ahoy,” advocates the union of music 
and words in perfect harmony. Mr. George 
Thatcher, the well-known minstrel, insists on 
simplicity above everything else, and says it is 
the time rather than the words which makes 
the song popular. 














Notes and Gossip. 


Miss Florence Perkins, a talented 
musician, has takene charge of the musical de- 
partment of Soule Coliege, Murfreesboro, 
She 
gave a recital recently, which so delighted 


young 


Tenn., and is giving great satisfaction. 


her auditors that she was obliged to repeat it 
shortly after. We are glad to note her success. 


Sousa played his new march ‘“‘ The Liberty 
Bell”? at Chicago Friday evening, November 


17. It bids fair to outrank all his previous 
successes. It is bright, catchy, and easy to 
play. 


A cable dispatch brings the sad news of the 
death of Tschaikowsky, the great Russian 
composer, who visited this country last year, 
and was expecting to come again this season. 
He suffered an attack of cholera after drinking 
unboiled water in a restaurant, and died six 
hours after he became ill. He was born in 
Wiatka, in the Ural district of Russia, in 1840. 
He gave up the practice of law in 1862 to study 
music. 


At the operatic performances in Bayreuth 
next year there will be nine representations 
of “ Parsifal,” five of ‘‘ Tannhduser,” and six 


, 


of *‘ Lohengrin.” This last named opera has 


not hitherto been performed at Bayreuth. 


Wagner’s ‘‘Siegfried”’ is in preparation at the 
Imperial Opera, St. Petersburg. 


The Moscow Conservatory is to be rebuilt 
at an expense of 400,000 rubles, to be paid 
by the state. 
added to the building. 


A "grand concert-room will be 


Tschaikowsky had, just before his death, 
completed a new symphony, which is to be 
produced by the St. Petersburg Musical Soci- 
ety during this winter season. 


Pizzi, the composer of ‘‘ Gabrielle,” the one- 
act opera, which Patti is scheduled to produce 
in this country, studied under Ponchielli with 
Mascagni and Leoncavallo. 


The oldest German male choir,that of Weida, 
in Thuringia, recently celebrated the seventy- 
fifth anniversary of its foundation. It started 


in 1818 with eighteen members. 


The right 


‘* o-bo,”’ but “* oboy.”’ 


pronunciation of oboe is not 
The final letter has an 
independent sound, the Italian ‘‘ e.” 


A clergyman writes to the Guardian to say 
that he cured himself of clerical sore throat by 
reading aloud every day, for an hour at a time, 
with a wine cork between his back teeth. 
He found this remedy in an- old book on 
singing. 

The census of England and Wales shows 
that, while in 1881 there were of music-teach- 
ers 14,170 men and 11,376 women, in 1891 the 
numbers had increased to 19,495 men, and 
19,11 women, 


A charming little story leaks out now re- 
garding Minnie Hauk. Arriving in this coun- 
try on her way to the Chicago Fair, Manager 
Hinrichs secured her services for a few nights 
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She called 
for her costumes, which arrived in the nick of 


of grand opera in Philadelphia. 


time, but the brown paint required for ‘* Afri- 
caine”’ had been forgotten. After some research 
Hauk found Phil- 
adelphia, apparently answering her purposes. 


Minnie some paint in 
She was a grand Se/ika, and died under the 
manzanilla tree amid enthusiastic plaudits of 
the audience. Next day she was to leave for 
Chicago. Helas! vainly she tried to remove 
The 


African Queen remained ‘dyed in the wool,’ 


the paint from face, neck, and arms. 
and no cosmetiques could remove it. Some 
days elapsed before the fair prima donna was 
presentable to a railway-train public, and thus 
it came that Minnie Hauk missed seeing the 
Fair in its glory. A clever story but nothing 
in it. 





Musical Hopper. 


A peppery parson down East, who was dis- 
turbed by his choir during prayer time, got 
even with them when he gave out his closing 
hymn by adding: ‘‘I hope the entire congre- 
gation will join in singing this grand old hymn, 
and I know the choir will, for I heard them 


humming it during the prayer.” 


Never question a person who has been kind 
enough to pay you a compliment. 

**I’d a good deal rather see you go to the 
piano than that Miss De Thumper,”’ said the 
small boy to a young lady, a friend of the 
family. ‘* Would you, really ?” said the delight- 
“ Why?” “’Cause you don’t know 
but two pieces,”’ said the truthful youngster. 


ed guest. 


«* This half dollar doesn’t sound right,’’ said 
the smart clerk, ringing the half dollar on his 
counter. “ Humph !” said his coarse customer. 
‘*What do you want for half adollar, anyway? 
An operatic solo with orchestral accompani- 


ments ?” 


AN EMBRYONIC HuMmorist. 


my, what is the chief product of the Malay 


Teacher: “‘Jim- 


Peninsula?” Jimmy: ‘‘ Malayria.” 


* Well, Patrick, which is the 
Patrick: ‘* Faith, I 


couldn’t say, sor; but it’s not mesilf.” 


Employer: 
bigger fool, you or I?” 


She: ‘* He’s no Why, he makes 
‘ how ’ rhyme with ‘ wood.’ ”’ He: ‘* No poet ? 


Who but a poet could do that ?”’ 


poet. 


A subscriber writes, asking the meaning of 
the ** silent watches of the night.”” We answer 
with pleasure, that they are those which the 
owners neglect to wind up before retiring. 


Bridget : 
at the door, with aglasseye.’’ Mistress: ‘‘Why, 


** Please, mum, there’s a poor man 


Bridget, what do you suppose we want of a 
glass eye? Tell him we don’t care for it.” 


MULLIGAN’S UNCERTAINTY.—‘‘ Maggie,” 
called Mulligan to his accomplished daughter, 
** What do you want?” ‘Is the pianny bruk, or 
are yez playin’ that here Wagner’s music ?” 


Tongue-T wisters. 
A GOOD EXERCISE 


Read the following aloud, repeating the 
shorter ones quickly half a dozen times in suc- 
cession : 

Six thick thistle sticks. 

Flesh of freshly fried flying fish. 

The sea ceaseth, and it sufficeth us. 

Higher roller, low roller, lower roller. 

Give Grimes Jim’s great gift gig whip. 

A box of mixed biscuits, a mixed biscuit box 

Two toads, totally tired, tried to trot to Ted- 
bury. 

Strict, strong Stephen Stringer snared slickly 
six sickly silky snakes. 

She stood at the door of Mrs. Smith’s fish- 
sauce shop welcoming him in. 

Swan swam over the sea; swim, swan, swim 
swan swam back again; well swum, swan 

It is a shame, Sam, these are the same, Sam. 
Tis all a sham, Sam, and a shame it is to sham 
so, Sam, 

A haddock, a haddock, a black-spotted had- 
dock, a black spot on the black back of black- 
spotted haddock. 

Susan shineth shoes and socks; 
shoes shines Susan. She ceaseth shining shoes 
and socks, for shoes and socks shock Susan. 

Robert Rowley rolled a round roll round; a 
round roll Robert Rowley rolled round; where 
rolled the 10und roll Robert Rowley rolled 
round ? 

Oliver Oglethorp ogled an owl and oyster 
Did Oliver Oglethorp ogle an ow! and oyster? 
If Oliver Oglethorp ogled an ow! and oyster, 
where is the owl and oyster Oliver Oglethorp 


FOR SINGERS. 


socks and 


ogled ? 
Hobbs meets Snobbs and Nobbs; Hobbs 
bobs to Snobbs and Nobbs; Hobbs nobs with 


‘¢ That is, 
Hobbs’ jobs,” 


Snobbs and robs Nobbs’ fobs. 
Nobbs, ‘‘the worse for 
Snobbs sobs. 


” says 
and 


As I was going down the street I saw two 
bootblacks—one was a black bootblack and the 
other a white bootblack, and both had black 
boots as well as blacking brushes. The black 
bootblack asked the white bootblack to black 
his, the black bootblack’s black with 
blacking. The white bootblack consented to 
black the black boots of the black bootblack 
with blacking; but when he, the white boot- 
black, had blacked one black boot of the black 
bootblack with blacking, he, the white boot- 
black refused to black his, the black bootblack’s 
other black boot, with blacking, unless he, the 
black bootblack, paid him, the white boot- 
black, the same as what he, the white boot- 
black, got for blacking other peoples’ black 
whereupon the black bootblack grew 
still blacker in the face, called the white boot- 
black a blackguard, at the same time booting 
the white bootblack with the black boot that 
he, the white bootblack, had already blacked 
with blacking. 


boots, 


boots ; 





ee 
Muesic. 


Benson, St 


A Essa onto 
By P 


Muesic is a awfull nice thing. Muesic is four 
kinds; instrewmental, singin, brass-bands, and 
fiddlin. Fiddlin is done with a violin. Whist- 
lin isent neither of the four kinds. It 
muesic, its oanly whistlin. Them that whistles 
isent muesishens. Playin the phiphe is in- 
strewmental muesic. The pieanno is highly 
instrewmental. Fiddlin is mutch sot after by 
the illiteright. Singin is done by girls, birds, 
and peeple. Peeple which sings is called 
singers. A quire of them gits twogether and 
sings to meetin. When a quire of them gits 
twogether they always quorl and fite. If a 
ream of them was to git twogether thaid kill 
therselves. Everybuddy ot two cultyveight 
muesic. P. BENSON, SR. 
( Which the Sr, stands for singer). 


isent 
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Raising the Standard. 
GILMORE AND SOUSA HAVE CULTIVATED THE 
TASTE OF THE PEOPLE AS 
WELL AS THOMAS. 


MUSICAL 


On a different-plane from Thomas, but quite 
as much and effectively, the VisiTor believes 
have educated 


these two great bandmasters 


the people musically. This assertion is borne 
out by the statement of a musical observer at 
* T have 


been here several times a week every year since 


the St. Louis Expositions, who says : 


the Exposition opened,” he said, “and have 
paid particular attention to the manner in 
which the audience applauded and the charac- 
ter of the pieces which seemed to please them. 
There has been a very great change in this re- 
spect. From year to year it has not been very 
noticeable, but the contrast between the audi- 
ences of to-day and those of four or five years 
ago is most marked. During the first year 
nothing but the most popular sort of popular 
music, what I always called hand-organ music, 
wasatallacceptable. People would sit through 
good selections and would also applaud them, 
but it was perfectly evident that they did so 
because they believed they ought to, not be- 
cause they really wanted to. But‘ Johnny, Get 
Your Gun,’ and similar gems, would bring 
down the house. Gradually, however, a change 
became apparent. The audiences were gradu- 
ally educated, and while many still preferred 
the hand-organ style of music a great addition 
was noticeable in the number of those who 
knew good music from bad music. To-day 
is no audience that does not contain a 
I learn 


there 
great many really competent critics. 
at the music-stores that the character of. the 
pieces sold is very much higher now than it 
was a few years ago, and certainly the new 
pupils who come to me possess far more mu- 
sical intelligence than they formerly did. Gil- 
more was a great musical educator, and Sousa 


is worthily taking up his work.” 





- 


The Gondolier Understood. 


It is not always necessary to have studied a 
tongue systematically to get along in conversa- 
tion with those who use it, says the Buffalo 
Courier. A Buffalo girl, who is frequently 
heard at winter musicales, for she is a most 
proficient pianist, lately returned from Chicago. 
‘*The gondolas,”’ said she, ‘* were just lovely, 
and I got to know the dearest gondolier. His 
name was Carlo.” 
remarked her 
such a thing, 
as you don’t 


‘*May I inquire, Lucinda,” 
mother gravely, ‘‘ why you did 
and how you did it, inasmuch 
know a word of Italian?” 
‘*Why, there was no harm in it,” protested 
Lucinda, ‘‘and we understood each other per- 
When he left the landing stage I said 
to him: ‘ Go allegro con brio, please,’ and he 


turned and beamed on me and said: ‘ Si, Signo- 


fectly. 


rina,’ and he was just as lovely as he could be. 
Then, when he rounded out into the Court of 
Honor, he continued racing along quite too 
fast there in that beautiful basin. ‘Andante! 


andante!’ I called tohim. He smiled again 
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and slackened his speed a bit. As he swept past 
the peristyle and looked back on the fountains 
and the myriads of lights, I cried: ‘ Piu an- 
dante! piu andante!’ He nodded, exchanged 
a word or two with his mate at the bow, and 
the gondola was slowed so that it hardly more 
than drifted, The gondoliers slowly plied their 
oars, and through the scene of enchantment 
we floated until, with a dexterous turn, our 
prow swung under a bridge and we passed 
‘Allegro,’ I sighed ; ‘ allegro, 
ma non troppo.’ My gondolier’s soft answer, 
‘Si, Signorina,’ was attuned to the scene, As 
we rounded the farther end of the Wooded 
Island to réturn again to that mist of light 
which marked the faraway Court of Honor, | 
murmured regretfully: ‘Da capo!’ We swept 
on, and all too soon we passed under the foun- 
tain to the landing place. ‘O dear!’ said I, 
‘Scherzo, wasn’t it?’ ‘Scherzo, ma non 
troppo!’ said he, doffing his cap and holding 
out his hand. I gave him a coin, and as his 
face lighted up I said: ‘Animato, aren’t you!’ 
‘Un poco,’ he admitted, and then I came 
away.” 

‘* But how did you learn that his name was 
Carlo, Lucinda?” 

‘* Oh, that happened on another evening.” 


into the lagoon. 


— - 





Some Christmas Carols of the 
Fifteenth Century. 


Nowel-el bothe eld and zyng ; 
Nowel-el nowe non we syng; 
In worchepe of our hevene Kyng, 
Almighty God in trinite. 
Cho.: Nowel-el-el, el-el! 


Lestenyzt Lordynges both leve and dere 
Lestenyzt ladys, with glad chere 
A song of merthe now, mow ze here 
How Cryst our brother he wold be! 
Cho 


An angel fro hevene was sent ful sne! 
His name his clepyd Gabriel 
His ardene he dede ful wel 
He sat on his kne nnd said—‘Ave ! 
Cho. 


(nd he seyd, Mary, ful of grace, 
Hevene and erthe in every place, 
Withine the tyme of lytle space, 
Reconsiled it Xuld be. 
Cho 


Wolcum be thou, hevene Kyng! 
Wolcum born in on morwenyng 
Wolecum for hom we Xal syng 
Cho. 
Wolcom zol thou mery man, 
In worchepe of this holy day ! 


Woleum be ze Stefne and Jon, 

Wolcum innocentes every chou 

Woleum Thomas, martyr on 
Cho.: 


Wolcum be ze good newe zere 

Wolcum twelthe day bothe in fere 

Woleum seyntes lyfe and dere ! 
Cho. 


Wolcum be ze Candlemesse 

Wolcum be ze gwyn of blys, 

Woleum bothe to more and lesse! 
Cho. 


Adam lay i-bowndyn 
bowndyn in a bond 
Four thousand wynter 
thowt he not to long 


And al was for an appil 

au appil that he tok, 
As clerkes fyndyn wretyn 

in her bok 
Ne hedde the appil tak ben 

that appil taken ben 
Ne hadde never our lady 

a ben hevene queen 
Blessid be the tyme 

that appil taken was! 
Therefore we mown syngyn 

Deo gracias! 


Herowdes was wod in ryalte 
He slow schylderin ryzt grot plente 
in Bedlem that fayre cete 
with stryf 
He left me non on lyf. 
The schylderin of Israel cryid “wa! wa!" 
The moders of Bedlem cryid ba! ba! 


Herowdes low and seyd a he! 
that quede 


The King of Jewry is dede! 





Choir Practice. 

A choir-leader writes to the Monconformist 
Musical Journal as follows: 

Str: In reply to ‘‘A Choir-master” I would 
suggest the following as likely to lead to inter- 
esting and useful choir practices: 

1. Don’t practice any well-known hymns 
and tunes. It is a waste of time, and has no 
good result. 

2. Always go through the chant; for though 
the music may be well known, mistakes in 
pointing are so easily made that it is desirable 
to freshen the memory of your singers. 

3. The anthems for the Sunday service 
should be gone through. 

4. Always have a cantata or something of 
that kind in rehearsal, at which you can work 
after the Sunday music has been disposed of. 
Singers get tired of nothing but hymns, chants, 
and anthems. Besides, it exercises their read- 
ing powers. 

5. Don’t be constantly stopping your sing- 
ers for every little mistake. It worries them. 
Probably at the second attempt these little 
slips will be corrected. 

6. Be firm, but pleasant, in your treatment 
of the choir. A sullen, morose, sulky man is 
hated; and a free-and-easy man, who comes in 
late, all smiling, and lets the singers do as 
they please—such a man is not respected. 

7. If you can give your choir any brief and 
pithy information respecting the music in hand 
or the composer, they will appreciate it. 

8. If you practice for more than an hour, it 
is well to have an interval (of ten minutes, say) 
in the middle, during which a member can sing 
asong. This is a welcome change, and gives 
the singers a little rest. Yours, eic., 

Az yj. T. 





A very acceptable Christmas present to a 
musical friend wil! be ‘* The Story of a Musical 
Life,” by Dr. Root. We also furnish it as a 
premium for Vistror subscribers. See Pre- 
mium List in this paper. 








Bloobumper: ‘‘ You went fishing with Miss 
Keedick yesterday, didn’t you?” Spatts: 
“Yes.” Bloobumper: ‘Catch anything?” 
Spatts: ‘‘ Well, we came back engaged; but 
I don’t know whether I caught her or she 
caught me.” 
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CHORUS. Tempo primo. 
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Now Thy gra - - cious king - - dom bring. 
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By Thine all suf-fic - ient mer -it, Raise us to Thy gloriousthrone. A - men, 
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By Thine all suf- fic - ient mer -it, Raise us to Thy gloriousthrone. A - men, 
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CHRISTMAS MARCH. 





From Leybach. 


A LLEGRETTO. 
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FESTIVAL MARCH. 
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CHICAGO BRANCH OF 


THE JOHN CHURCH CO. 


200 Wabash Avenue. 


NEW YORK BRANCH 


or 


The John Church Co. 


No. {3 East (6th St., New York, 


HE TRADE will find at our New York 
and Chicago Stores the same facilities as 

at Cincinnati for placing their orders, and 
seeing our full line of publications. 


GOODRICH’S 


Analytical Harmony. 


A THEORY OF MUSICAL COMPOSITION 
FROM THE COMPOSER’S STANDPOINT. 


INTRODUCING AN EXPLANATORY TREATISE UPON UN- 
RELATED TONES, A NEW SYSTEM OF HARMONIC 
COUNTERPOINT AND DIAGRAM ILLUSTRA- 
TIONS OF MUSICAL FORM AND 
CONSTRUCTION. 


By A. J. GOODRICH, 


Author of ‘Complete Musical Analysis,”’ “ Music as 
a Language,” ete. 

It is well known that until the present time there 
has been no satisfactory work on Harmouy published. 
The translations of the best foreign works have not 
been made to conform to the spirit of the times or 
the needs of English speaking students, most of the 
books containing little else but arbitrary rules and 
dry and uninteresting exercises. 

Goodrich’s Analytical Harmony gives the why and 
the wherefore for every rule deduced. In fact, the 
student is made to see the reason for the rule or law 
before it is formulated. 

In this book the great works of the Masters of the 
Art are taken as guides rather than the “say-so”’ of 
the mere theorist 

This book certainly opens a new field of study, or 
rather gives us a new and pleasant method of travers- 
ing the old fields. It has already commanded the 
respect and commendation of our most prominent 
composers and teachers in all parts of the country. 

404 pp. In type and style uniform with ‘‘ Musical 
Analysis,” by the same author. Price, $2.00. 


CINCINNATI: 
THE JOHN CHURCH CO., 
NEW YORE: 

13 East 16th Street. 


CHICAGU: 
200 Wabash Avenue. 


GOSPEL HYMNS 


Nos. 5 & 6 COMBINED. ies 


Price Copies by 


WORDS ONLY. by Mail, Express. 


‘ost- not 
ABBREVIATIONS, paid, Prepaid 
325 pp., boards . (Wds,, bds., Nos. 5 & 6) $0.22 $20.00 
325 pp., stiff cloth ( clo., ” ) .27 2.00 
SMALL TYPE. 

140 pp., paper (Nonp., pa., - ) 06 5.00 
140 pp., limpeloth( “ clo., “ ) 11 10.00 
WORDS AND MUSIC. 

LARGE TYPE. 

Boards (Mus., bds., Comb.,5&6) .70 60.00 
Cloth .. . wae a: * ) 1.10 100.00 
Boards, Shaped Notes (Mus., Pat.,.5 & 6) .70 60.00 
Flexible Mor. (Mus.,flex.mor.,5&6Comb.) 2.65 250.00 
WORDS AND MUSIC. 

SMALL TYPE. 

Boards (Mus., bds., Excel.,5&6Comb.) .50 45.00 
Limp clo. ( “ limpelo., * "7 ) .55 50.00 
Stiff clo. (Mus., Fine Church Ed., “ ) .80 75.00 
CINCINNATI: 

THE JOHN CHURCH CO., 


NEW YORK: 
13 East 16th Street, 


CHICAGO: 


200 Wabash Avenue. 














THE STORY OF A MUSIGAL LIFE 


GEO. if. ROOT. 


“Interesting as a Novel,” is the universal testi- 
mony. 

There is an excellent Photo-Gravure of the author 
of the book, at the commencement, and in the Ap- 
pendix are the words and music of his most popular 
songs. Price, $1.25 by mail. 

CINCINNATI: 


THE JOHN CHURCH CO.,, 


CHICAGU: NEW YORE: 
200 Wabash Avenue. 18 East 16th Street. 


ROOT’S TRAINING SCHOOL 
FOR TEACHERS OF SINGING. 


GEORGE F. ROOT, PRESIDENT. 
FREDERIC W. ROOT, Director 
Teachers prepared in the following departments 


Notation, Theory, Music-Reading, 

School Music, Charch Music, 
Private and Class Voice Training, 
Solo Singing, Harmony and Composition, 
as set forth in “‘The Normal Musical Handbook,”’ 
“The Teacher's Club,”’ ‘‘ Root’s New Course in Voice 

Culture and Singing,”’ ete. 

School in session at the Silver Lake Assembly, 
Wyoming Co., N. Y., in the summer, and at 243 Wa 
bash Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake School of Music, Languages, Oratory, etc., also 
Public-School Teachers’ Retreat, address REV. 
WARD PLATT, Hornellsville, N. Y. 











Something New in Guitars | 





The latest and best thing in the Guitar line is the 
famous IMPERIAL GUITAR, with Mr. C, F. Geiger’'s 
patent combiued tailpiece and bridge, by which the 
tone of the instrument is increased toa great extent. 
At the same time it is the only Guitar on which stee] 
strings can be used to advantage, and it is equally 
as effective with gut and silk strings. 


THE JOHN CHURCH CO. 





THE YOUNG PIANIST’S 


GUIDE TO THE 


MASTER WORKS. 


A collection of Sonatinas and other pieces of stand- 
ard value, leading gradually up to the easier 
Sonatas of Mozart, Haydn, etc. 


COMPILED, THOROUGHLY PHRASED AND 
FINGERED 


By GEO. SCHNEIDER, 
Principal of the Cincinnati Music School. 


This is undoubtedly a most valuable help to teach 
ers and pupils. The work is prepared by a practical 
teacher, of large experience, from music of the best 
writers used in his own work. The fingering and 
phrasing is carefully attended to, the design being 
not only to lead up to the greater compositions of 
the masters, but to make thorough, independent, 
“ra ga musicians in all the different grades of 
work. 

We invite the careful attention of all musicians 
and teachers to the 


GUIDE TO THE MASTERWORKS, 


Price, boards, $1.25. Cloth, gilt, $2. 
CINCINNATI: 
THE JOHN CHURCH CoO., 


NEW YORK: 
13 East 16th Street. 








CHICAGO: 


200 Wabash Avenue. 





| youngest children. 


Sheet Music and Music Books 


of every description, both Foreign and American. 
Prom pt attention given to mail orders, and particu- 
lar care taken to fill them as carefully as if goods were 
boughs in person. Any piece of Music or any Music 
Book, no matter where published, will be Ss = 
mail, postpaid, to any address, on receipt of re 


price. 
THE JOHN CHURCH CO., 
Cincinnati, O. 


The John Church Co. 


Is constantly receiving supplies of the 


FAMOUS ' MEYER” Flutes 


FROM HANOVER, GERMANY. 


ROOT'S 


Harmony and Composition, 


By Dr. Geo. F. Root. 


This book carries the student from the 
of the study of chords, p ons, etc., to 
ing of four-part harmony in choral form. 

It can be used in classes (the author’s method), or 
for private teaching or individual study, Its state- 
ments, explanations, and illustrations are unusually 
clear and concise, and the student is delightfully led 
along step by step through the intricacies of this 
interesting study. 


Price 50 cents. 
CINCINNATI: 


THE JOHN CHURCH CO., 


CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 








nning 
writ- 





The Normal Schoo! of flusic, 


MANSFIELD, PA’, 


Offers superior advantages to music students. Sen-! 
for catalogue to : 
HAMLIN E. COGSWELL, Director. 





S. S. STEWART 
CELEBRATED 


BANJOS 


Are the best now made, and are used and endorsed 
by all the aa a. and amateur players 
THE JOHN CH H CO. have taken the agency 
for the above and 


a complete line of these jn- 
struments in sock, Hanariptive price list furnished 
free upon application. 


THE JOHN CHURCH CO., 
CINCINNATI, OHIO. 


*- SONGS FOR:: 


PRIMARY SCHOOLS. 


Nos.i ama 2. 
By G. F. JUNKERMANN, 


Superintendent of Music in the Cincinnati 
Publie Schools. 


This is a little collection of Rote Songs for the 
The book may be used in con- 
nection with any system of music, and equally well 
where no systematic teaching prevails. The com- 
piler uses it as a supplement to the Cincinnati Music 
Reader No. 1. The songs are lively, healthful in se- 
timent, melodious, and easily learned. The book 
will be useful for the home and kindergarten also. 


Price, 10 cts per copy. 
CINCINNATI: 


THE JOHN CHURCH Co., 


CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


CATALOGUES 


of SHEET MUSIC and MUSIC BOOKS sent free wo 
any address on application. 
THE JOHN CHURCH CO., Cincinnati. 











Supplement to The Musical Visitor. 
FARE WELL. 


MELODIE. 
Edited by“Winthrop? 


Con espressione. C.BOHM, Op.115. 
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A Chance to get what you Want. 
MUSICAL VISITOR PREMIUMS, 


An easy way to procure some valuable music books will be to solicit among 
your friends for subscriptions to THE MUSICAL VISITOR, and secure compen 
sation in the shape of a selection from the following list of music books, oppo- 
site each of which is specified the number of subscriptions necessary to be 
obtained and sent to us with $1 a each name, in order to have the book sent 
to any address by mail, postage , free of any charge. In addition to the 
books given in this list we shal) = pleased to state, upon application, the 
number of subscribers necessary to be secured in order to get a copy of any 
other book, no matter whether it be musica) or otherwise, or by whom it may 
be published, except such books as may be published by subse ription in a 
vance. This offer also includes Organs, Pemee Violins, or any other musica) in- 
strument of whatever kind, or any other article desired. State what you want, 
and we will tell you how many subscriptions will get it. 


PIANO INSTRUCTORS. 


Lebert & Stark School. Part 1, Part 2, Part 3,each . 4 subscribers. 


New Musical Curriculum .6 
Urbach’s Prize Method. Edited by T. Presser . 4 “ 
ry Cae eG, gb as sl lt ee 4 ” 


PIANO STUDIES. 


Czerny’s Etudes. Bound in Boards 
Doerner’s Technical Studies . . . 


DIFFERENT INSTRUCTORS. 


2 subscribers. 
“ce 


Model Organ eres . 5 snbscribers. 
Murray’s Organ Method ~........... 8 sg 
aa See os 
Lablache’s Method of Singing ... . . .3 “ 
Root’s New Course for Female Voice... .. .3 " 
Root’s New Course for Male Voice ...... +8 
Any one of the Ryan’s Instructors : I 
THEORETICAL WORKS. 
Gymnastics for Finger and Wrist . . . - 1 subscriber. 
Model Practice Lessons. By G. F. Root . 1 " 
Murray’s Musical Copy Book > 1 a 
Complete Musical Analysis .4 is 
Palmer’s Theory of Music. ....... .2 ag 
MUSICAL LITERATURE. 
Great German Composers. . . : . 1 subscriber 
Readings with Musical Accompaniments etek owe. a 2 “ 
Story of a Musical Life . . -3 " 
COLLECTIONS OF MUSIC. 
Archer's Organ Book. 2 Vols.,each ... . 4 subscribers. 
Fifty Organ Voluntaries. By 'W. F. Sudds | - 
Hunter’s Interludes. . . ; ad - 
Organ Mosaics. 2 Vols., each . . 2 ” 
Royal Guitar Folio ....... 5 “ 
The Guitarist. Vocal. Cloth . . lea: 8 “ 
50 Standard Songs for Base Voice. . . 2 “s 
Modern Classics. Medium Piano Music 2. ‘ 
Modern Juvenile Classics. Easy Piano Music. . 2 
Paderewski Album - 
Piano Mosaics . 2 , 
Popular College Songs ] “ 
Royal Vocal Folio. . l s 
Royal Piano Folio I . 
Song Mosaics (for any voice), eac RS Re 2 os 
Strauss Concert Album ‘4 ae 
Ten PastelainSong .«..... .8 ee 
ES I re ] - 
Young Pianists’ Guide to the Masterworks 8 ue 
Oalisthenic Exercisesand Marches. ...... . 1 " 
MISCELLANEOUS BOOKS. 
Guitar Chords urease 6 Ss , . . 1 subse riber. 
Banjo Chords... . . - . 
A da, isin ae Weta e ee es ‘7 i 
Messiah. ..... ike 4 s 
Gondoliers Vocal Score . 2 1“ 
Jupiter VocalGems... ... 0... sees 1 “ 
Ship Ahoy Vocal Gems... .. . <a " 
Glee Singer. For Male Voices. . a S 
Mirthful Music. For Male Voices ...... l a 
Standard Selections. For Male Voices. . . in - 


Standard Selections. For Women’s Voices. . 
College Minstrel. For Male Voices 


SHEET MUSIC. 


We will send One Dollar’s worth of Sheet Music, at retail prices, 
for every subscription accompanied by $1.50, the sender to have 
the privilege of selecting any music desired, to the value named. 


THE JOHN CHURCH 
CINCINNATI. 


| 
| 
| 
| 





THE RU SIGAL VISITOR. 


NEW YORK. 


(ur New DEPARTURE. 


or@{o0 — 


WE HAVE JUST OPENED A_ 


— Band and Orchestra silusic 
Department, 


and will carry in stock the publications of the following well-known 
publishers: 


CARL FISCHER, 
HARRY COLEMAN, 
THOMPSON & ODELL, 
STANDARD MUSIC CO., 
J. SCHOTT, 

J.G. RICHARDS & CO., 
H. E. McMILLIN, 
GEORGE SOUTHWELL, 
JEAN WHITE, 

J. W. PEPPER, 


We also carry in stock the popular issues of al] other publish- 
ers, and wil! furnish any piece of Band or Orchestra Music, no matte 


where or by whom published, AT PUBLISHER'S LOWEST RATE. 


THE JOHN CHURCH CO. 
CINCINNATI, O. 


ATTENTION! 
BRASS BANDS, ORCHESTRAS, 


AND DRUM CORPS. 
WE MAKE A SPECIALTY 


Of supplying Bands, Orchestras, 
the very best Instruments in the world at prices that will be entirely 
satisfactory to all. 

Our celebrated JULES DURAND (PARIS 
ments are the most perfect models, and have the best fitted valves, 
with light and quick action, that will always respond and not stick 
They are positively the 





and Drum Corps with 





Band Instru- 


Over 75,000 now in use in America 
best medium-priced Band Instruments made 


Our New IMPERIAL SNARE DRUM, with Nickel- 


| Capped Hoops, is the favorite, and will please any Drummer. 


LADIES’ ORCHESTRAS — with Special 
Sizes in Violins, Violas, ’Cellos, and Double Basses 

Our complete Catalogue, showing all styles up to the 
grade instruments will be sent free on application, together with an) 


highest 


information desired. 


COMPANY, Publishers. 
CHICAGO. 











































THE MUSICAL VISITOR. 











MONTHLY BULLETIN |* 
Rew Music. 


With Key, Compass and Grade, 


{Capitals indicate pitches on the staff, smal) letters 
those below and above respectively. ) 


A Thematic List of the musia men- 
tioned in this Bulletin will be issued 
about the 20th of the month. This 
ist will contain the music of the open- 
ing or principal measures, thus giving 
a better idea than words can do of the 
style of the composition. A copy will 
be mailed free to any address upon 
application. 


VOCAL. 


Fair Daffodlis. Melodie. For Alto or Baritone. 
By Leandro Campanari, B-flat. 4. cto F, Pr. 40c. 


The same, For Soprano or Tenor. D-flat. 4. E 
et Ge ee : . » » de, 
Egy ptian Song. From “ Ben Hur."’ “I Sigh as 
Sing.’"’ Music by Leandro Campatiart, G minor 
and major. 5. ctog. Price... . . . He 


Go, Lovely Poge. Cantilena. By Leandro Cam- 
ia . 40e. 


panari, F, toF. Price 
Long Years Ago. Dramatic Air. By Leandro 
Campanari. E-flat. 5. Etoa. Price. .... 600. 


We depart from our usual custom to call attention 
to the works of art which constitute the title es of 
the Campanari songs. Nothing on so fine a scale has 
ever been attempted in this country, or excelled an 
where. They are water-colors, in nine colors eac 
and most artistically designed. 


Christmas Cantique. Solo. Words by Char- 
~— A Og ~ hy Music bed ne rar F. Campiglio. pe 
4. Etor PO 0! | oo up Eh bectN oe ee oe 50c. 


Peace Beginning To Be. Christmas Solo 
and C horus. Words from Arnold's “ Light of the 
World.”” Music by Paolo F. Campigits. dD. 4, 
Price eo A eR ee eae SOc. 


Shut Eye. t Bab Bye. A Lullaby Song. Words 
by Maro Rolfe. Music by Carlo Mora. D. 3% a 
OG. - TO ek ee ee eS 400. 


Three Sacred Songs. By ©. A. Havens. 
I Heard the Voice of Jesus Say. (Alto.) D-flat. 
8%. atoE. Price..... ; - We. 
Justasl Am. (Soprano.) G. 3. EtoF. Pr. 50c. 
Heaven is My Home, (equanc.) Cc. 3% E to g. 
og til. a ; SOc. 


Price ... 
Walting. for Me. Solo and Refrain (or Chorus, 
a lib.) Words and music by James R. Murray. B- 
flat. 3. ec toD. Price... 40. 


Lord, with Glowing Heart. (Veni Creator.) 
Solo. Arranged from the celebrated Intermezzo 
(Cavalleria Rusticana), by Paolo F. Campigltio, E- 
flat. 3%. eto EK. Price 40c. 


Old King Cole. 
y 


Sasetet or Chorus for Male 
Voices. Geo. B. Nevin. C. 8 Octavo. Pr. 8c. 


At de Bowery Ball. Songand Refrain. Words 
and music by Hal. Hilliard. A-flat. 8 c to E. 
Price .. wen 


When the Mills Shut ‘eae: Song and 
Chorus. Words by A. T. Gorham. _—— by W. T. 
Porter. G. 8 dtok. Price... . We. 


Mabel and |. Song, with Waltz, Refrain, and 
Chorus, Words by W. Murdoch Lind, Music by 
. 400. 


Edward Ivison. G. 3. dtog. Price 

Lending ig the Lord. Charity Solo for Bass. 
Words t =: Maynard. Music by Paolo F. Cam- 
pigtio. -3 and major. 4. G toc, bass stalf. 
PPR Sar Sewer . Oe, 


Twelve Gloria Patris. pienaas from Beet- 
hoven, Mozart, Mendelssohn, Gounod and others. 
By P. F. Campigiio. Oetavo. Price. .... .2 de. 


Young Ben and Cruel Sally. Quartet or 
Chorus for Male Voices. Words by Tom Hood, Mu 
sic by Clarence T. Steele. C. 8. Octavo. Price 8c. 


Where Art Thou? b ar) for Male Voices. 
By James R. Murray. A 5S. Octavo. Pr. 10c. 


A Christmas Sons. . Duet for Women’s Voices. 
By Adolph Adam, C. 334. Octavo. Price. . 12c. 


The Angel's Son 


. Trio for Women’s Voices. 
Music by Gounod. 8. 


Octavo. Price. . . 12e. 





St. jgnn s Eve. Song. Words by Alfred Perci- 
1 Graves. Music, an old Irish air, nr ee and 
arranged by Constance Maud. E-flat. 8. E to E. 
RR Be i ee et. is 50e. 
Her Angel F or e. ent Chorus. to 
aw Frankie vis, sone t. 3. 
Pee cc ts ee eee » s GS bu. 


one ey ante Hu Dear M thers 4 
Fa Faded ghaw!. nar. Goerus. yo 
at. & FW. FRC’ «++ ee 


FOR THE PIANO. 


Old Vienna (Alt Wien). March. By Hugo Bryk, 
y tar ee Ss the fourth Austrian Iafantry fom. 


“ev eee eeeevunwe 


apaenete. By F. Behr. Op. om, No. 7. 


dD. 8. 
30e. 


My Maria Waltz. By Peter Cassidy. “ae 


Pah, ote By f. Behe, Op. 627, No, 10. sot 
minor and major. 3. 


* ed's Mintary Ban a As played by Bell- 


stedt’ re Band pened by Hugo Mureber. 

D wtmer. 6 PRS «1 6 eee 
March. (Tres ‘elas 3. Buskmel. No. 2. C. 

Be Bee ose eee esa es . « 20e, 


Fin de Mal ane of ¢ ey) V' Vaises. ay! Paolo F. 
Campiglio. The. 


faa peso: Sohattisohe. = Helen Ma 
dock, E-flat. 8%. w 400. 


Valse moments Bag ‘ Benet Lent. C. ut 


By at noms. a. 4. 
Pie «ws <'n 3 50-8 60c. 


Halt Schottische. By Sig. 8. Schiff. G he 


FOR THE PIPE ORGAN. 


(WITH PEDAL OBLIGATO.) 


Canzonetta in B-flat. ay: 4 A.D Sesmmeli. 
ce 


Bflat. 4. Oblong page. 
Pastorale. By J. Rheinberger. G. 4. oblong 


MANDOLIN, GUITAR, 
ETC. 


(Danse Espagnole.) 
D minor. 4. 


Juanita, For Mandolin and 
Piano By Hugo Barcher. Pr. $1.00 


Mazurka del’ Oro, For Mandolin and Piano. 


By Salvatore Tomaso, A minor. 4. Price 60C 
Marion March. For Mandolin and Piano. By 
Salvatore Tomaso. E. 4, Price. RDG, 
Intermezzo. (Conger astivane.) Arranged 
by Tomaso, F. 4. : . We. 


Juanita. (Danse aera ) For Guitar and Man- 
dolin. By Hugo Barcher, A minor. 4. Price 0c. 


Lost Chord. (Sullivan.) First and second Man- 
dolin and Guitar. age by Geo. W. Persley 


G. 4. Price .. . - 500. 
Largo. (Handéel.) ) First and second Mandolin and 
Guitar. Arranged by Geo. W. Persil m: G.. = 
DUD nae 6 a ho Ramah ew Sees . . 80, 


VIOLIN AND PIANO. 


Air Varie. For Violin, with Accompaniment for 
the Piano. By Ernest Lent. ra 16, No.1. D. 4 
Price ives cea s $1.00 


REED BAN D. 


(Ohio Press.) Campigiio. 


BOOKS. 


Santa Claus’ Mission. A Christmas Cantata 
for Children. Words by R. Kohibrand. Music by 
Wm. Ross, with additional songs by J. R. Murray. 
DS 8 4a, 6 6 ees Se bre 6 8 ee 80c, 


March. 


Twenty Paes 
Price . . We, 


Jesus the Nazaren A Christmas Service. 
Words compiled py Charlotte Goodrich. Music by 
Paolo F. Campiglio. Price ...... 6c. per copy 





Uhre and here's, ina rt vole 


A i 
Thesdealy Elonie ote, {erence 


ny Charlee 1 Gabriel. = 


Cal and Price- furnished on @ 
Peg the A nh ged or all m no ove 
Te sent by on receipt 
iy) 

THE JOHN CHURCH CO. 
Cincinnati, 0. 








4th Edition. 


= 1 Suton a foray 


Teacher and Pupil. 


Witb copious examples, exercises, questions 


By JOHN A. BROEKHOVEN, 


Teacher of Harmony and Com position at the College 
of Music of Cineinnatt. 


The fact that this manual of harmon bas reached 


1 It is ah ey A d treats ful) 
t an ‘u 
|e different’ phases ‘of th ‘ie wen treats fully 
science. 
Price, paper, $1.00; cloth, $1.50. 


CINCINNATI: 
THE JOHN CHURCH Co.. 


CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street, 


Gamered Gems 


— OF — 


= sae Sg 


By H. R. PALMER. 


The author in this book brings together for the first 
time his own well-known hymns and tunes, and at 
che xame time diversifies and enriches the collection 





writers and compose 
merit, and the = confidently commend it to 
all having at heart the highest musical interests of 
our Sunday-Schools. Price, 35 cents. 


CINCINNATI: 
THE JOHN CHURCH CO., 


CHICAGO: NEW YORK : 
200 Wabash Avenue. 13 East Leena Stroei. 


——THE— 


A-B-G of Musical Elocution 


By Pror. E. H. Barn. 


This is something entirely new, and a pee 
of it can not fail to make bed ci works ter 
avd speakers clear and dis 

It teaches how to adjust the mouth so as to prop- 
erly utter consonants and vowels, and how to pro- 
nounce words whew singing. 

lt gives a it mass of , a requiring over 2000 
inflections adjusted to the scale, all its oo 
intervals, and also hints in —- invaluable to 





every singer. that each ex- 
ercise may be the Tigher or lower voices as 
may be need 


PRICE, 75 CENTS. 


CINCINNATI: 
THE JOHN CHURCH Co., 
CHICAGO: | NEW YORK: 
200 Wabash Avene. ‘ 18 Bast 16th Street. 


HOIRS and Organists will always find 

a supply of good ical anthems 
and voluntaries in THE MUSICAL VIS- 
= a monthly magazine for musical 
peo “A Its news and other reading mat- 
ter to date in every respect, and 
all its 7 oir music is written or prepared 
expressly for it by the best writers. 
Published by The John Church Co., Cincinnati. 
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